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HER MAJESTY’S OPERA, 
THEATRE ROYAL, DRURY LANE. 


Malle. Tietjens—Madlle. Risarelli—Mdme. Trebelli-Bettini. 


HIS EVENING (Sarvrpay), April 18, will be per- 
formed (for the first time this season), Meyerbeer's Grand Opera, “LES 
HUGUEN .” with the following great cast ; Raoul di Nangis, Signor Fancelli 
his first appearance this season) ; Il Conte di St. Bris, Signor Agnesi; Il Conte 
Nevers. or Galassi ; De Cosse, Signor Marchetti; Tavannes, Signor Rinal- 
dini; De Retz, Signor Zoboli ; Meru, Signor Casaboni; ‘Ceprifuoco Signor Cam- 
bello Huguenot Soldier, ‘Signor Urio; 1 tre Monaci, ignor Fabrini, Signor 
ta, Signor Giulio Perkins ; Marcello, Herr Behrens (his third appearance); 
Margherita di Valois, Malle. ‘Risarelli (her second appearance); Urbano, Mdme. 
Trebelli- Bettini ; Dama d’Unore, Mdlle, Bauermeister; and Valentina, Mdlle, 
Tietjens, 





Extra Night. 
Monpay, April 20, Flotow’s Opera, “MARTA.” Lionello, Signor Ramini (his 
third appearance); Plumketto, Signor Peg Lord Tristano, Signor Borello _ 
me. Trebelli-Bettini; and Lady En 


first ame this season) : Nancy, 

etta (Marta), Mdlle. Alwina Valleria, 

Malle. Tietjens—Second Appearance of Signor de Reschi and of 
Signor Giulio Perkins. 

Tuespay, April 21, ‘*LA FAVORITA,” Fernando, Signor Naudin ; Alphonso 

XL, r de Reschi (his second appearance) ; Paldassare, Signor Giulio Perkins 
(his rd appearance); and Leonora, Malle. Tietjens, 


Extra Night.—“ Les aaa 

Tuurspay, April 23, “* LES HUGUENOTS. 

SaTuRDAr, April 25, ‘‘ FIDELIO.” 

Director of the Music and Conductor, Sir MICHAEL COSTA, 

Doors open at eight o'clock, the Opera to commence at 8,30. Prices—Stalls, 
21s; dress circle seats (numbered and reserved), 10s, 6d.; amphitheatre stalls, 
7s. and 58, ; amphitheatre, 2s. 

Tickets may be obtained of Mr. Bailey, at the Box-office, under the Portico of 
the Theatre, which is open daily from ten till five o'clock. 


YRYSTAL PALACE.—This Day (Sarurpay), Kody! 
TWENTY-FIFTH SATURDAY mene y and are 
ADE of the Eighteenth Series. 

include ;—Overture, ‘‘ La Nonne Sanglante ” (Gounod); oe Pasta elie 








ROYAL ACADEMY OF MUSIC. 
Instituted 1822, Incorporated by Royal Charter, 1830. 


Under the immediate Patronage of 
Her Most Gracious Majesty the a. 
His Royal Highness the Prince - aie 
Her Royal Highness the Princess o 
His Royal H ae the Duke of EDINBURGH. 
Her Koyal ness the Princess CHRISTIAN. 
His Royal Hi ness the Duke of CAMBRIDGE. 
Her Royal Highness the Duchess of TECK. 
His Serene Highness the Duke of TECK. 


and 
His Royal Highness the Prince CHRISTIAN, 


President—The ry Hon. The Earl of DUDLEY. 
Principal—Sir STERNDALE BENNETT, Mas, D., D.C.L. 


PAREPA-ROSA A SCHOLARSHIP. 

The COMPETITION for this Scholarship will take place at the INSTITUTION on 
SATURDAY, the 25th or 

Full par 8 to be obtained of the Secretary. 

The EASTER TERM will COMMENCE on on Monpary, the 27th inst,,and terminate 
on SATURDAY, the 25th July. 

Candidates’ for admtesion can be examined at the Institution on Thursday, the 
pend inst., at Eleven o'clock, and every following Monday and Thursday at the 


HN GILL, Secretary. 
Royal Academy of Music —— —— 
4, Tenterden Street, Hanover Square, 











ROYAL ITALIAN OPERA, 
“COVENT GARDEN. 


HIS EVENING (Saronpay), April 18, will be 
formed Rossint’s aa, “TL BAR DI SIVIGLIA.” Rosina, ee 
Marimon ; Bertha, Madame Corsi ; Figaro, Signor Cotogni ; Bartolo, Signor 

Ciampi; Basilio, Signor ba ca Fiorello, Signor Fallar; Sargente, Signor 
Rossi; and Almaviva, Signor Bettin 


Second er an of Signor Bolis. 

On Monpar Next, Aes 20, Rossini's Opera, ‘‘GUGLIELMO TELL.” Mathilde, 
Madame Sinico ; Eduige, Maile. Scalchi ; Jemmy, Mdlle. Cottino ; Guglielmo Tell, 
M. Maurel; Walter, Signor Bagagiolo: Gessler, Signor Tagliafico ; Melchtal, 
Signor Fallar; Rodolfo, Signor Rossi ; Leutoldo, Signor Raguer ; Un Pescatore, 
Signor Sabater; and Arnoldo, Signor Bolis (his’ second appearance in England). 

First Appearance of Mdlle. Albani. 

On TuEsDAy Next, Y= 21, Donizetti's Opera, ‘“‘ LUCIA DI LAMMMERMOOR,” 
Lucia, Mdlle, Albani (her first appearance this season) ; Alice, Corsi 
Enrico, Signor Cotogni; Raimondo, Signor Capponi ; Arturo, Signor ay ape Nor: 
mano, Signor Rossi; and Edgardo, Signor Pavani (his first appearance this season). 

Second Appearance of Mdlle. Albani. 

On THURSDAY Next, April 23 (in lieu of the Schserteiien for Saturday, August 8,) 
first time this season, Bellini’s Opera, “LA SO. ods — 
Albani (her second appearance this season): Lisa, aie 


Madame Corsi; Count Rodolfo, Signor Bagagiolo; Al lessio, teas Faller’ 
Notaro, Signor Rossi; and Elvino, Signor Nico! 
First Appearance of Mdlle. Pezzotta—Debut of Mdlle Bianchi. 
On Fripay Next, April 24 (first time this season), Verdi’s Opera, ey — 
IN MASC " Amelia, Mdlle. Pezzota (her first appearance this : 
Ulrica, Mdlle. Scalchi ; Oscar, Mdille. Bianchi (her par Got cat eer One 
Renato, M. Maurel; “Armano, aq Sigur Capos. Us 
i Signor Manfredi ; Silvano, Signor allar ; Il Giudice r 

Il Duea, Signor Pavani. 

The Opera commences at 8.30, The Box office, under the portico of the Theatre, 
is open en ten till five o'clock, Pit tickets, 18. ; ; amphitheatre stalls, 10s, 6d. 
and 5s.; amphitheatre, 2s. 6d. 

FLORAL HALL CONCERTS.—The First Floral Hall Concert of the Season will 
take place on SATURDAY, April 25. See special announcements. 


LEXANDRA THEATRE, Park Street, Regent's 
Park.—Tuis Evenine, Mr. EDMUND "FALCONER will bay ey his = 
Drama, ‘‘ EILEEN OGE,” with Drury Lane artists. Miss Stuart, 
Messrs. Manton, Dolman, Ford, and vers. 
“MARGUERITE.” —Complying with pnp uiries at the Box Office, this 
highly successful petite Opera will be repeated vA at 9°45, for a 4 


ev . Misses Ashton, Nott, and Costin; ang 
and H ston —ROYAL ALEXANDRA THEATRE, Park Street. Paine anes 
till 5 











EW PHILHARMONIC CONCERTS, Sr. Jamzs’s 

HALL. Conductors—Dr. WyLps and Herr Ganz, FIRST CONCERT, Tus 

ATURDAY MoRNING, April 18th, Three o’cloek. Overeme eaea Ae 
\ “Se eo” (7 Montecchi ¢ Capuletti)—Mdlle Scalchi 


erture, 
in G 4 & 105 Mfianeds a , Acting Secretary, 6, Argyll 





R. W. H. HOLMES’S PIANOFORTE a 
The*Programme for FripAy, May 29, at Three 0 8 
will include compositions (solo and conenrted) by Handel, stot Sard, Fann Hensel 
, Carl Mayer, Gade, , Liszt, , Raff, 
the Series Sir Julius Benedict will most kindly repeat, with Mr 
H, "Holmes, the Scherzo (performed by them 7 season), composed nr Julius 
;, Beethoven’ 's Air, with variations and fugue, in E flat; “ Eroica 


ject ; e~ Beethoven's 33 
on same theme by Stepnen Heller, who has taken subjects from other works 
of —— S enti om os : dedicated to 

umann), an umann's Sonata (dedicated to 

oforte aoa wee composed by W. H. yen bins.) first time of 
iormance—Mr, W. H, Holmes and Herr Lutgen. to each Concert, 
Guinea each, to be had only of Mr, W, H, Holmes, 36, é Boaumont Street, Mary 


ent eee 
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CHUBERT SOCIETY, Berrnoven Rooms, 27, Harley 
\) Street, W.—President, Sim JULIUS BENEDICT.—Founder and Director, 
Herr SCHUBERTH,—Eighth Season, 1874.—The Concerts will take place on the 
following dates, viz. :— 
42nd Concert, Wednesday, April 29. 
43rd do. Wednesday, May 27. 
44th do, Wednesday, July 1st. 


Prospectus is now ready, and may be had on application to Messrs, Duncan Davi- 
son & Co,, 244, Regent Street, W.; Cramer & Co., 201, Regent Street; and full 
particulars from H. G. Hopper, Hon, Sec. Pek ae ot 


\ ISS PURDY’S MORNING CONCERT will take 


place at the QUEEN’s ConcERT RooMS, Hanover Square, on THURSDAY, the 
ith May next. Address, 35, Victoria Road, Kensington, W. 











$$$ $$$ 1 


CIGARS AT WHOLESALE PRICES, 
FINE HAVANA and MANILLA, 12s, (d., 14s, 6d , 16s, 6, per 100, 
CHOICE DITTO DITTO Iss. 6d., 228. 6d., 258, 6d. per 100. 
All Orders forwarded Carriage paid. ° 
Terms, Remittance with Order. 
Five per cent. discount allowed if 5 Boxes are taken. 
HUDSON & HUTTON, Sr. Enocn Square, GLascow. 


METZLER & COS . 
MASON & HAMLIN AMERICAN 
ORGANS. 
Jilustrated Catalogues Post Free. - 





SoLe AGENTS— 
METZLER & CO., 37, GREAT MARLBOROUGH STREET, LONDON. 


ORGANIST. : 
J ANTED, an ORGANIST and CHOIR MASTER, 


for the Church of St. Peter, Colchester. Salary, £40 perannum. Applica- 
tion, with testimonials, to be made to the Churchwardens, No. 10, High Street, 
Colchester, on or before the 22nd day of April, 1874. 


R. HANDEL GEAR, Professor of Singing, begs to 


/} acquaint his friends and pupils that he has returned from the Continent,— 
66, Seymour Street, Portman Square, W. 


WIENIAWSKI begs to announce his return from 
« America, and can accept ENGAGEMENTS on and after the 4th of May, 
All letters to be addressed care of Messrs, Chappell and Co., 50, New Bond Street. 


IGNOR FOLI begs to announce that he will return 
to London on May 10th. Address, Grand Hotel, Vienna. 

REMOVAL. 
R. MAYBRICK begs to announce that he has 


REMOVED to No. 38, Langham Street, Portland Place, W. 


REMOVAL. 
ISS LILLIE ALBRECHT, Pianist (of M. Riviere’s 
Concerts, Royal Italian Opera House), can now accept ENGAGEMENTS 
for Concerts, Soirées, &c. Communications may be addressed to the care of 


rs. Duncan Davison & Co,, 244, Regent Street; or to Miss Lillie Albrecht. at 
her NEW residence, 38, Oakley Square N.W. Hoga 


TPHE FAIRY RING.—Cantata—Mr,. W. H. Cummiyas. 


This popular work will be performed on MoNpAy Evening next, April 20, b 
@ Tuffnell Park Amateur Choral Society, at their INITIATION CONCERT. 
} ne the direction of Mr. W. HENRY THOMAS.—LAMBORN Cock, 63, New Bond 
eet. 























MApAME SAINTON DOLBY’S NEW SONGS. 


“THE SEA-SIDE KIRK” 
“TIF YOU ONLY KNEW,” 
“FAIR AND FAUSE,” 
F “MY SAILOR LOVE.” 
“YOU NEEDN’T SAY A WORD.” 
Post free for 24 stamps each, 


London : LAMBORN Cock, 63, New Bond Street. 





NOW READY. : 
“THE MARCH OF THE BLACK WATCH.” 
(42nd Highlanders, ) 
Composed and Arranged by MICHAEL WATSON. 
BEAUTIFULLY ILLUSTRATED IN COLOURS, 
Price 4s, 


eee Nocturne for the Pianoforte. Composed 
'} and dedicated to Mrs, Osborne Morgan by BRINLEY RICHARDS, 3s8,; free 
by post for 18 stamps, 
OLLOY’S LATEST SONGS:—<“The Ride.” 
Words by Sir W, M. CLayton, Bart. No.1, E flat; No, 2,in F; and No, 
8,inG. 4s.each. And ‘The Brook and the Wave.” Words by LONGFELLOW. 
4s, All post free at half price in stamps. ; 
IRO PINSUTI’S NEW SONGS, post free at half-price 
in stamps :— 
Don't forget me. 38, What shall I sing to thee? 3s, 
In Shadowland. 3s, . The Land of Love 38. 
London: Sole Publishers, Ropert Cocks & Co., 6, New Burlington Street. 


“A SPIRATIONS OF YOUTH.” Song. Words by 
MontTGomERy. Music by the Rev. M. Hast. (Arranged by HENRI DE 
SoLLA.) Price 4s,—London: DUNCAN DAVISON & Co., 244, Regent Street, W. 


« A T MORN I BESEECH THEE.”—Ancient Hebrew 

Melody, with Accompaniment for Piano or Harmonium. Words by S. 
GABIREL (12th century). Extracted from the Collection of Sacred Hymns and 
Prayers, edited by the Rev. M. Hast and Professor MICHAEL BERGSON, Price 3s, 
London: DUNCAN DAVISON & CoO., 244, Regent Street, W. 











VENING.” (Le Soir.) Duettino for Tenor (or 

Soprano) and Contralto, (With French and English Words.) Composed 
by ALEXANDER REICHARDY,. Price 4s,—London: DUNCAN DAVISON & CoO,, 244, 
Regent Street, W. 





Just Published, 

““1OD BLESS THE HAPPY PAIR.” National Song. 

T Words by H. NeumeGEeN, Music by A. W, NICHOLSON (Musical Director, 
Vaudeville Theatre). Price 4s. ‘‘ With the advantage of some very pretty verses 
and a graceful accompaniment, this song, at the present time, bids fair to become 
exceedingly popular. Mr Nicholson has proved himself, on many occasions, to 
be a composer of more than ordinary merit, and his present ballad will va- 
doubtedly sustain his reputation,"— Dramatic Record.—London : DUNCAN Davison 
& Co., 244, Regent Street, W. 








A Just Published, 


ESPAGNOLIA. 
BOLERO FOR THE PIANOFORTE. 
BY 


CHARLES OBERTHUR. 
Price 3s, 
London: DUNCAN DAVISON & CO., 244, Regent Street, W. 
Where may be obtained, composed by CO, OBERTHUR, ‘‘ SI DOUX ET CHER,” 
Poésie Musicale pour Piano, prix 3s, _ 





Just Pablished, 


TIP TOP GALOP. 


BY 
BE. Cc. LLEWELLYN. 
Price 3s. 
London: DUNCAN DAVISON & Co., 244, Regent Street, W 


Where may be obtained, composed by E, ©. LLEWELLYN, ‘ALICE IN 
WONDERLAND” WALTZES, price 4s. 





To be issued Monthly. 


| OTSAR HORINA VEHATFILA. | 


PARTS J, AND II. OF 


A COLLECTION 
SACRED JEWISH HYMNS & PRAYERS 


FOR A SOLO VOICE (with ALTO, TENOR, or BASS ad, lid.) 
Composed, Compiled, and Edited by 
THE REV. M. HAST, 
(First Reader of the Great Synagogue, London. ) 
With an accompaniment for the Pianoforte and Harmonium arranged by 
Professor MICHAEL BERGSON. 


Price 4s, net. 


With HEBREW, ENGLISH, and GERMAN WORDS. 


London: Duncan Davison & Co., 244, Regent Street, W. 


Yearly Subscription £2 2s., to be addressed to the Rev. M. Hast, 7, Bury Street, 
Bevis Marks, E.C, 

















BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSIOSELLERS, 


LYON & HALL, 





RANsrorD & Son, 2, Princes Strect, Oxford Circus, 


WARWICK MANSION, 
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MENDELSSOHN UP TO THE AGE OF TWENTY. 


In nearly all the a of Felix Mendelssohn he is repre- 
sented as having been born in Berlin. This is an error rectified 
by the Musical Gazette of Leipsic. Abraham Mendelssohn was 
a banker at Hamburgh at the period of the birth of his son in 
that town, on the 3rd February, 1809. Abraham was a man of 
sound education and good heart, an expert and delicate amateur 
in matters of art, especially music. He had added to his own 
name that of his wife’s father, a banker called Bartholdy. The 
lady was handsome and graceful, rich and ‘accomplished, and 
endowed with a charming mind. ‘The boy was brought up under 
the paternal roof, in a household to which only merit and friend- 
ship could gain admittance. The father had embraced the 
Lutheran religion, and his children shared his faith. 

Talent was, so to speak, a natural gift in the Mendelssohn 
family. Of four children, all remarkably intelligent, two (Felix 
and his sister Fanny*) distinguished themselves at an early age 
by the originality and depth of their musical genius. 

It was Madame Mendelssohn who gave her son the rudiments 
of education and put his hands on the piano. Confided to the 
charge of Berger for the above instrument, and to that of Zelter 
for harmony and counterpoint, he made such rapid progress that, 
when eight years old, he was already able to read all kinds of 
music and to write correct harmony on any given bass. He 
played the most complicated fugues of Bach and Handel from 
memory. We dwell upon this fact, because his admiration for 
the genius of these old masters never wavered, but remained 
unchanged like a sort of religion, and because, in the works, 
however various, which he subsequently published, we discern, 
under the most capricious forms, a weft of seriousness proceeding 
directly and invariably from those two giants of the earlier times 
of music. 

Zelter was very proud of his pupil. He took him with him 
when he visited Weimar in 1821, and introduced him to Goethe. 
It is difficult, at the present day, to form a notion of the extra- 
ordinary ascendancy which that marvellous man exerted on those 
about him, and of the magic spell which surrounded him like a 
halo, He was then seventy-two. His glory filled Germany, and 
people never spoke of him except with the respect due to a god, 
His immense genius had penetrated all the regions accessible to 
the human intellect. There was no one of established reputation 
who did not bow beneath the superiority of this giant, and no 
one whose reputation was just beginning who did not beg baptism 
at his hand. ‘Time seemed to have glided over him. His frame 
was solid and erect, and his forehead had not a wrinkle; his head 
did not grow bare, and his large blue eyes still retained all their 
lustre. In 1809, the world saw him madly in love with a child, 
Minna Herzlieb, the original of Ottilia in the Elective A ffnitives ; 
in 1823, when he was seventy-four, he conceived so violent a 
passion for Mdlle de Lewezow that he wanted to marry her. It 
was he who reigned in Weimar. At that period, he went only 
seldom to Court, but the Court went to him. One day, in his 
house, he introduced the Grand-Duke Charles-Augustus and a 
Jena student to each other, without slightest ostentation, and 
as if it were the simplest thing in the world. 

_ In 1821, Goethe had just published Willelm Meister’s Wander- 

jahre, He was preparing for press his work on morphology, and 

studying Grecian mythology, English literature, and Gothic art. 

His indefatigable activity embraced everything. His wife 

Christiana was dead, He had just married his son to Ottilia 

von Pogswisch. His daughter-in-law had undertaken the 

management of his house, and, by her amiable qualities, lent a 

co to his life. He loved her as though she had been his own 

child. 

When Mendelssohn etrated into this household, he was 
only thirteen, but a y played like a master the Fugues of 
Bach and the Sonatas of Beethoven. Goethe took pleasure in 
listening to his playing, and manifested a lively affection for him. 
The Weimar visit left deep traces in the mind of the young 





* Afterwards Madame Hensel. Born the 14th November, 1805, she died 
the 14th May, 1847, six months only before her Brother, whose days were 
shortened by her loss. She ssed remarkable talent as a musician, and 
her Brother has admitted, in his first fout sets of songs, six songs, with words, 
of her composition, 





virtuoso, who returned home entranced and filled with admira- 
tion for his illustrious host. 

Music in Germany is something particularly serious; it is one 
of the honoured roads by which human intelligence may proceed, 
and along which it does proceed, with upright conscientiousness, 
respecting the traditions of the old masters, while endeavouring 
at the same time to open up, if possible, new paths. Music 
elevates the mind, and animates the heart; it inspires healthy 
and noble ideas; assuming every form, it evokes every senti- 
ment; the patriotic hymn fills the soul of the warrior with holy 
rage, while the gentle song glides like a ray of bliss beneath the 
hut of the peasant. That great and good man, Luther, well 
understood this fact, when he recommended the people to sing. 
“ Care does not stop over the dwelling of the man who sings.” 
With ourselves a great musician finds a difficulty in getting 
received among grave men, as they are called; in Germany a 
great artist is respected as much as a prince, 

Directly Mendelssohn's vocation was known, his family did all 
they could to encourage it ; to direct him in the straightest path, 
and facilitate his progress. - These intelligent persons were 
recompensed a hundredfold by the boy’s success, as well as by 
the unalterable love and gratitude that he always entertained for 
them. 

When he was twenty-six years old, master of his actions, and 
musical director of the Diisseldorff ‘Theatre, he informed hi 
father regularly what he expended, and did not venture to pur- 
chase a horse without his father’s authorization, From Rome, 
he wrote to his brothers and sisters, telling them to take the 
greatest care of their father, and to avoid giving him the least 
cause of complaint. 

‘The paternal house was opened, from time to time, to distin- 
guished men. One day, Hummel extemporized with that pro- 
digious lucidity of thought, as well as that elegance of harmony 
and modulation so often admired in him, The company then 
wanted to hear little Mendelssohn, but the boy, conscious of his 
inferiority, absolutely refused to play after the celebrated artist. 
Healready knew how torespect himself, Hismemory was prodigious, 
The most fugitive impressions, once received, even from extem- 
pore playing, were graven in his brain, and he could reproduce 
them years afterwards. He accompanied from memory whole 
operas, and knew Bach, Handel, Mozart, and Beethoven by 
heart. . : 

At the age of fourteen, Felix went to Paris with his eldest 
sister, and was introduced to Mdme Bigot, a pianist then cele- 
brated for her manner of rendering classical music. Several 
artists used to meet at her house and second her in her efforts to 
popularize the works of the masters. Young Mendelssohn gained 
some useful instruction, and conceived the idea of a thoroughly 
novel perfection of style. Cherubini, also, consented to give him 
a few lessons in counterpoint, after having seen his early efforts 
and heard him extemporise. 

The Mendelssohn family were now settled at Berlin, a town 
which had then the pretension of being the Athens of Germany. 
Intellectual pursuits were much cultivated, and, though success did 
not always crown the efforts of the modern Athenians, Berlin 
offered more opportunities to a youth desirous of learning than 
an exclusively mercantile city like Hamburgh. 

‘* Felix Mendelssohn had become a charming youth. The 
visitor was struck by his robust and meridional type of juvenile 
beauty,” says M. Camille Selden, in the interesting article he has 
consecrated to the German composer, ‘ two dark blue pupils pro- 
jected their ardent rays through long black lashes, over the pure 
lines of an olive-coloured countenance, on which beamed a 
powerful expression of calm, while the smooth forehead emerged 
smilingly from beneath a mass of silky curls, dark and charming, 
among which the —. involuntarily intertwined the 
laurel. Nervous supple limbs, and the bust of a young athlete 
supported a head which would have become an antique medall 
and rendered their owner singularly apt at all corporeal exercises. 
He excelled in wrestling and swimming ; was an admirable horse- 
man, and had not his equal in the fencing-school and the gym- 
nasium.” He could draw, and painted correctly and with taste. 

His progress in music was astonishing. Zelter, his master, 
wrote and gaye Goethe, who was an old friend; an account of it, 
In one of his letters, Zelter describes the performance, among 
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friends and in the family circle, of an opera of Mendelssohn’s ; the 
fourth, he says, though the boy was not fifteen !—‘‘For my own 
part, I cannot get over my astonishment! It is real music, 
original, new, dramatic, full of grandeur and of character.” 

This was not all; the young artist was learning at the same 
time, mathematics, modern languages, Latin, and Greek. At the 
age of seventeen, he published anonymously, in the original metre, 
a translation of one of Terence’s plays. He followed, moreover, 
the course of study at the University, and had just entered as a 
pupil at Berlin, when Hegel, then at the apogee of his glory, went 
to deliver his famous lectures on esthetics there. 

It must be remarked that most great German artists have not 
confined themselves exclusively to their own art, but have pursued 
very seriously the study of literature likewise, Many have been 

ts as well as musicians ; nearly all, keeping up with the intel- 
ectual progress of their time, have busied themselves with the 
great philosophical problems raised by the impenetrable mystery 
of our destiny. ‘This knowledge of everything, this multiplicity 
of pursuits, gives German art the impress of high mental eleva- 
tion, as well as a serious and noble form, When the mind soars 
in all directions, its expression is elevated and purified. When, on 
the contrary, busying itself with a‘single object, it contracts its 
ot it is seldom that a certain vulgarity of form is not the 
result. 

In 1824, Mendelssohn published his first attempts. We find, 
under the Opus numbers from 1 to 3, three quartets for piano, 
violin, tenor, and violoncello. If in the first two quartets we 
perceive talent, not yet master of itself, feeling its way, in the 
third (the quartet dedicated to Goethe), we feel that Mendelssohn 
has revealed himself, and has discovered new and eminently 
original veins of thought. The same must be said of his Sonata 
for Piano and Violin (Op. 4), which is an extraordinary work. 

From 1824 to 1827, Mendelssohn published several pianoforte 
pieces (Ops. 5 to 7), and twenty-four Lieder, of rare excellence 
(Ops, 8 to 9). 

In 1828, he undertook something more important. He brought 
out in Berlin a two-act opera founded on the subject of the 
Marriage of Gamacho (Die Hochzeit des Gamacho), The success 
did not answer his own expectations or those of his friends. He 
withdrew the work from the stage, and contented himself with 
publishing a mere pianoforte arrangement of it. 

H. BaRBEDETTE. 
—_— 0-— 


THE VICTORIA ROOMS (CLIFTON) ORGAN. 


The fine organ which was built by Messrs. Hill and Son, of 
London, for the Panopticon in Leicester Square, and was after- 
wards removed to the south transept of St. Paul’s Cathedral, has 
now been erected in the Victoria Rooms, Clifton (Bristol), having 
been purchased by the committee from the Dean and Chapter of 
St. Paul’s, in June last. The removal and re-erection have been 
ably carried out by Messrs. Bryceson Brothers and Morten, of 
London, under the direction of Dr. 8. S. Wesley, of Gloucester 
on and the work is now rapidly approaching comple- 

n, 

The opening will take place about the middle of the present 
month, when recitals will be givenin the morning and evening by 
Dr. Wesley and Mr. Walter Parrott, of Queen’s College, Oxford. 
In the evening a chorus of 200 singers, conducted by Mr. A. Stone, 
director of the Bristol Musical Festival Choir, will sing 
Handel’s and Beethoven’s “ Hallelujah ” choruses, and ‘ The horse 
and his rider,” from Israel in Egypt. 

Many very important alterations have been made in the instru- 
ment. The position of the drawstop jambs has been altered to an 
angle, and the whole of the drawstop mechanism replaced by 
Messrs. Bryceson’s pneumatic tubular transmission ; eight pneu- 
matic combination-pistons have been placed between the rows of 
keys, acting on the stops of the swell and great and pedal organs. 
The solo organ has been enclosed in an effective swell box. The 
width of the organ has been reduced ten feet, and the mechanism 
much simplified. The new case presents a handsome appearance, 
in character with the room, and the front pipes are richly 
decorated with gold and colours. ‘The dimensions are—43 feet 
high, 25 feet wide in front, and 33 feet at back, 20 feet deep. ‘The 
bellows gre blown by three of Joy's hydraulic engines, with all the 





latest improvements. The following is the specification of the 
stops, &c. :— 
Soto OrGANn—Compass CC to A, 58 notes ; enclosed in a swell box. 
. Clarabel, 8 ft. 6. Krum Horn, 8 feet. 
. Vox Angelica, 8 ft. 7. Tuba Mirabilis, 8 ft. 
. Harmonic Flute, 4 ft. 8. Octava Tuba, 4 ft. 

. Piccolo, 2 ft. 9. Vox Humana, 8 ft. (in a separate 
- Doublette, 2 ranks. swell box, opening to the back). 
SweELL Organ—Compass CC to A, 58 notes. 

- Bourdon, 16 ft. 8. Super Octave, 2 ft. 
. Open Diapason, 8 ft. 9. Sexquialtera, 5 ranks. 
- Salcional, 8 ft. 10. Cornopean, 4 ft. 
. Sto Diapason, 8 ft. 11. Trumpet, 8 
‘ ri tf 12. Oboe, 8 ft. 
. Swabe Flute, 4 ft. 13, Clarion, 4 ft. 
. Octave Quint, 3 ft. 
Great OrGaAN—Compass CC to A, 58 notes. 
. Double Diapason, 16 ft. 9. Furniture, 3 ranks. 
. Open Diapason, No. 1, 8 ft. 10, Sexquialtera, 3 ranks. 
Open Diapason, No. 2, 8 ft. 11. Mixture, 3 ranks, 
. Salcional (new), 8 ft. 12. Double Trumpet, 16 ft. 
. Stopped Diapason, 8 ft. 13. Posanne, 8 ft. 
. Octave, 4 ft. 14. Trumpet, 8 ft. 
. Wald Flute, 4 ft. 15. Clarion, 4 ft. 
. Twelfth and Fifteenth, 3 and 2 ft. 
Cuom Orcaxn—Compass CC to A, 58 notes. 
- Bourdon, 16 ft. 7. Octave Quint, 3 ft. 
2. Open Diapason, 8 ft. 8. Super Octave, 2 ft. 
3. Gamba, 8 ft. 9. Flageolet, 2 ft. 
. Stopped Diapason, 8 ft. 10. Sexquialtera, 2 ranks. 
. Octave, 4 ft. 11. Trumpet, 8 ft. 
. Stopped Flute, # ft. 12. Clarionette and Bassoon, 8 ft. 
Pepa OrGAN—Compass CCC to F, 30 notes. 
- Open Wood, 32 ft. 6. Twelfth and Fifteenth, 6 and 4 ft. 
- Open Wood, 16 ft. 7. Sexquialtera, 5 ranks. 
3. Open Metal, 16 ft. 8. Trombone, 16 ft. 
. Bourdon, 16 ft. 9. Octave Trombone, 8 ft. 
5. Octave, 8 ft. 
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CoupLeErs. 
5. Pedals to Great. 
6. Pedals to Swell. 
7. Pedals to Solo. 


. Choir to Great. 

. Swell to Great. 
3. Solo to Great. 

. Pedals to Choir. 


3 Composition Pedals to Swell Organ. 
3 Composition Pedals to Great Organ. 
3 Composition Pedals to Pedal Organ. 


4 Pneumatic pistons acting on Swell Stops. 

4 Pneumatic pistons acting on Great and Pedal Stops. 
Crescendo and Diminuendo Pedal acting on Great Organ Stops. 

1 Pedal acting on Pedals to Great on and off. 

1 Swell pedal. 

1 Solo Swell pedal. Can be coupled together at pleasure, 

1 Vox Humana Swell pedal. 

1 Tremulant actitig on Solo Organ. 


Fiorence.—A new opera, L’Idolo Chinese; has been produced very 
successfully at the Teatro delle Logge. This is a proof that the proverb 
concerning cooks and broth does not invariably apply to operas and 
musicians, seeing that L'Idolo Chinese is the work of no less than four 
composers: Signori Felice, Gialdini, ‘l'acchinardi, and De Champs.— 
A new opera, La Contessa di San Romano, by Signor Frangini, is to be 
brought out at the Teatro Nuovo,—The rehearsals of Signor Cortesi’s 
new opera, La Mariulizza, at the Pergola, have already begun. 

Brusses.— Charles VI, continues to draw good houses at the Théatre 
Royal de la Monnaie. Meanwhile, Le Maitre Chanteur, the only novelty 
of the season, is still in active rehearsal. If not produced very speedily, 
it will have to be postponed till next season, for the present season is 
rapidly drawing to a close, M. Léon Achard, formerly of the Opéra- 
Comique, Paris, has been singing the part of Raoul in Les Huguenots, 
but the general impression seems to be that he was not wise to desert 
the repertory of the Salle Favart for that of the old theatre in the Rue 
Lepelletier.—Girofiée-Girofla is becoming more attractive than ever at 
the Alcazar. All the seats in the house are let for weeks in advance. 
—A new oratorio, De laatste Zonnestraal, music by M, Gustave Huberti, 
words by M. Emmanuel Hiel, was produced lately at the Salle de Ja 
Grande-Harmonie, but failed to please, 
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MUSIC AT MILAN. 


Signor Gaetano Braga’s opera, Caligola, has not found as much 
favour with the public here as it found with the good people of 
Lisbon. The first—and only Spring off in a man- 
ner sufficient to dishearten any composer. But the audience of 
the Scala is a strange audience—sometimes very good-natured, 
nay, over-indulgent, and sometimes very much the reverse. On 
this occasion, it was very much the reverse : ill-humoured, im- 
patient, and severe, It made no allowance for the fact that the 
opera was badly performed. The chorus was uncertain, and the 
tenor, Signor Bulterini, ill. These facts were quite sufficient to 
account for a non-success, though the other artists, Signore 
Fricci, Durand, Signori Pandolfini, and Castlemary, were quite 
up to the mark; though Signor Faccio conducted with his usual 
vigour and ability, and though Signor Magnani had painted some 
fine scenes, There were two or three bright spots, however, in 
the desert of failure. Atellio’s ballad with chorus, in the prologue, 
was applauded, and Signor Braga summoned to the footlights, as 
was also the case at the finale. In the first act he had a call for 
an air of Atellio’s and a romance of Cesonia’s, A scene between 
Appio and the chorus, as well as the scene of a tempest, procured 
him the same honour in the second act. The rest of the work was 
pry amid glacial silence in front of the house, and, at the 
all of the curtain, there were some sounds of disapprobation. 
Caligola was to have been repeated, for it was not, after all, a total 
failure ; but Signor Bulterini was too ill to appear. Consequently, 
it vanished from the bills for ever. ‘his must have been a sad 
blow to Signor Gaetano, but, while there’s life, there’s hope, 
especially in Italy, when musical matters are involved in the ques- 
tion ; it is not at all impossible, or even improbable, that the public 
of the next town where Caligola is produced may go into ecstacies 
over it, and confer on its composer the rights—if there are any— 
of honorary citizenship. 

The Scala closed for the season with / Lituani, which went off 
extremely well, The fact of Signor Ponchielli’s being in the house 
having become known, the audience would not be satisfied till 
they had called him on several times. 

The total number of operatic performances during the season 
has been 66: 22 of Aida, 16 of Faust, 13 of Macbeth, 8 of I 
Lituani, 5 of Lucia, and 1 of Caligola. Signora Fricci sang on 
44 evenings ; Signora Singer, on 35; Signora Durand, on 17; 
Signor Bolis, on 42; Signor Bulterini, on 8; Signor Pandolfini, 
on 44; Signor Brogi, on 16; Signor Castelmary, on 28; and 
M, Petit, on 24. There were two ballets: La Tentazione, by 
Signor Pratesi, and Djellah, by Signor Borri. The former was 
performed 21, and the latter 29 times. 

The Teatro dal Verme will shortly open with opera and ballet. 
The first opera is to be Signor Cagnoni’s Claudia, with Signore 
Missorta, Capelli, Fumagalli, Signori Parasini, Baldetti, Bertocchi, 
and Bottero. Signor Faccio will act as conductor, and the chorus 
will be that of the Scala. The first ballet will be one entitled 
Pietro Micca, 

Among the concerts given lately may be mentioned that of M. 
Godefroid, at the Conservatory. Despite the very favourable 
reports which preceded him, the concert attracted a very limited 
audience, and the concert-room presented a beggarly account of 
empty benches. M. Godefroid was supplemented by MM. Papini 
and Ducci, as violinist and pianist respectively. The programme 
included, among other compositions, the Sonata, Op. 47, for Piano- 
forte and Violin, Beethoven ; four short original pieces, by M. 
Godefroid, for the harp : ‘* Les Gouttes de Rosée,” “La Meélan- 
colie,” * Le Réve,” aud “La Danse des Sylphes,” and ‘‘ L’Elegia,” 
by Bazzini. The applause was spontaneous, but, on account of 
the paucity of persons and the largeness of the room, faint. 

A great novelty is expected in the shape of a private orchestra, 
which has been formed by a Russian Baron, named Dervies, for his 
private delectation. ‘The Baron resides for the present at Nice, 
where he has a splendid villa. His fortune is said to be a hundred 
millions, but we are not told of what. Probably a hundred million 
francs. Inthe villa there is a large concert-room, where an orchestra 
of 46 members, under the direction of M. Hoisselmanns, a Dane, 
perform every day. Among the members report affirms that 
there are some excellent soloists, ‘The Baron will go very shortly 
with his orchestra to Lugano, ing through this town on his 
road, At the railway, he will be met by a deputation from the 





Quartet Society, who will beg him to allow his orchestra to give 
a concert. It is not likely he will refuse. 
skis ied 
MDLLE. BELLOCCA. 

Iam told this evening that you are not to hear our brightest operatic 
star in London yet awhile. This is no fault of Mr. Gye, however, for 
he telegraphed, begging that Mdlle. Bellocca might be allowed tosing at 
his theatre on the 18th and 21st of this month. But the rumour that 
she was to leave for London got wind, and the consequence has been a 
formal protest on the part of the subscribers to the Italian Opera here 
against her departure before the end of the season, the manager being 
threatened with no end of pains and penalties in the event of his allowing 
her to cross the Channel. Although she has been singing throughout 
the season, Mdlle, Bellocca’s popularity increases with every performance. 
She made a deep impression in the sacred concerts which were given 
last week, and at last Tuesday’s performance of Semiramide several 
distinguished habitués of Covent Garden, whom 1 do not feel justified 
in naming, were enthusiastic in her praises. I have not heard so 
sympathetic a contralto voice for many more years than I care tocount 
—(Paris correspondence of the “Daily Telegraph.”) 


——— 
ROYAL ITALIAN OPERA. 

The opera selected for Mr. Gye’s opening night was Verdi's Traviata 
which, despite the questionalte nature of its plot, has, thanks to the musie, 
won a popularity which, in all likelihood, will last for years to come. First repre- 
sented in London as far back as 1856, when Mr. Lumley was director of Her 
Majesty's Theatre, with Mdlle. Piccolomini as the heroine, it has maintained its 
popularity up tothe present day. Independently of the charm which the tuneful 
and often dramatically expressive melodies of Verdi can hardly fail to exercise, 
the fact that almost every new prima donna of ripened experience or of brilliant 
promise is tolerably sure to appear, once or twice in the course of the season, 
as Violeta, has doubtless helped to keep up the attraction of La Traviata. 
Piccolomini was succeeded by Angiolina Bosio, who gave quite a different, 
though, in its way, equally effective reading of the character. These were suc- 
ceeded by artists too numerous to specify by name, all desirous to show the 
public in what manner they could exhibit their own ideas of Violetta, whether 
in a musical or in a dramatic sense, seme particularly trusting in their ability 
to act the part, others in their ability to give due effect to the music; while a 
select few, the last of whom were Adelina Patti and Christine Nilsson, pre- 
tended, not without cogent reason, to meet both requirements. On the occa- 
sion under notice, in presence of a brilliant audience, Mdlle. Heilbron, one of 
Mr. Gye’s recent engagements, made her début as the heroine of Verdi's much 
admired opera, a character rendered formidable to any new aspirant for the 
reason suggested in the foregoing remarks. She managed, nevertheless, to 
please the audience, and achieved what may fairly be pronounced a legiti- 
mate success. The young lady—for very young she is—fresh from her recent 
successes in Paris, obtained the approval of a London audience, which means 
the approval of the most exacting (probably because the most spoiled) audi- 
ence in Europe. Let patriotic critics say what they please, it is London, not 
Paris, that sets the seal upon an Italian operatic reputation. From Jenny 
Lind and Alboni (not travelling further back) to Bosio, Patti, Nilsson, and 
Albani, this has been incontestably shown. We do not just now think of 
placing Mdlle. Heilbron on a level with any of these great artists; but we 
haye reason to believe that the warm greeting she received, and which she 
unquestionably deserved, will go far to aid her in her future career. Malle. 
Heilbron (Dutch, we are informed, by birth) is not merely young, but has the 
advantage of uncommon personal attractions ; and this, added to a reserved 
and at the same time graceful, deportment, was alone enough to gain the 
sympathies of the audience. She is not yet a perfect singer, 
inasmuch as her voice wants still more training and practice; 
but there is a certain charm in everything she does, which, notwith- 
standing technical shortcomings, exercises a potent sway. The medium 
tones of her voice are beautiful, and, with careful study in the proper direction, 
her upper tones may be made equally harmonious. Her singing, though ocea- 
sionally deficient in fluency and evenness of execution, is always well intended, 
always earnest, and often in a high degree expressive. Her mezza voce is irre- 
proachable; and this was especially recognized in the two soliloquies, “Ah fors’ 
é lui” (Act I.), and*“ Addio del passato” (Act III.), when the moribund 
Violetta dwells with despairful utterances upon her past life and bewails the 
lost affections of Alfredo. Not, at present, to enter into further details, we 
may add that, as an actress, Mdlle. Heilbron is natural, unaffected, and intelli- 
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gent. All her best qualities were heartily recognised by the audience, and it 
only remains for future performances to confirm the good impression created by 
her first. Signor Nicolini, now, though a Frenchman, one of the foremost 
tenors on the Italian stage, played Alfredo ; Signor Cotogni, a baritone, Italian 
pur sang, was the elder Germont ; and the subordinate parts were assigned to 
Malle. Anese (Flora), Signor Tagliafico (the Baron), Signor Raguer (the Doctor), 
&c. It was altogether an admirable performance, the orchestra (principal 
violin, Mr. Carrodus) and chorus, under that careful and experienced conductor, 
Signor Vianesi, being everything that could be wished, while the stage and scenic 
accessories (not forgetting the ballet) exhibited the completeness in each 
department to which Mr. Gye’s management has invariably accustomed the 
public. The opera was preceded by the National Anthem, sung by the chorus, 
according to Sir Michael Costa’s arrangement. The interior of the theatre, 
cleaned and re-decorated, looked as fresh and bright as if there had been no 
Promenade Concerts in the autumn—as if, indeed, it had been exhibited for the 
first time yesterday. 

[Through inadvertency, this notice of the opening of the Royal 
Italian Opera was omitted from our impression of April 4th,— 
Ep, MW.) 


0 


ROYAL ITALIAN OPERA. 


Meyerbeer’s L’Africaine was produced on Friday, to serve for 
the rentrée, as, on the opening night of last season, it served for 
the debut of Mdlle. d’Angeri. Amateurs will remember that this 
young and inexperienced lady made a favourable impression, 
despite the trying nature of the part, and notwithstanding the 
comparisons with Mdme. Lucca—Selika’s original representative 
in this country—which were necessarily suggested. It was seen 
that the new comer could be made a useful and acceptable artist, 
and that it rested with herself as to the precise rank which, as 
such, she would ultimately take. Friday's performance fully 
justified those who, a year ago, believed in Mdlle. d’Angeri’s fair 
promise. The young mezzo-soprano has come back to us 
improved in every respect. Her voice is fuller and firmer, more 
under control, and used with greater skill, while, if her obvious 
dramatic instincts have not yet overcome the constraints of inex- 
perience, she acquits herself more naturally and powerfully than 
during her first season. We may now look upon Malle. d’Angeri 
as almost certain to be a good representative of parts lying 
within her means, for improvement such as hers must lead, and 
that quickly, to the best results. Under the circumstances, we 
are not disposed to test Mdlle. d’Angeri’s Selika by the full 
demands of a rigorous part. Were this done, the result would 
only furnish unnecessary proof that nobody, however gifted, can 
reach the summit of excellence at a bound. Beyond question, 
the Selika of Friday evening was not the ideal of M. Scribe, but 
it served to show the young artist in a light so favourable that 
present deficiencies were readily overlooked for the sake of the 
promise held forth. As last year, Mdlle. d’Angeri acquitted her- 
self best in those situations which demanded most at her hands, 
Thus her part in the great duet with Vasco (Act 4), and her 
soliloquy in the last scene of all, gave much satisfaction, and sent 
the audience away in a mood most favourable to her pretensions. 
The second interesting feature in the cast was M. Maurel’s 
Nelusko, which had never before challenged the criticism 
of English opera-goers. Nobody doubts the talent of M. 
Maure], or questions his eminence in certain characters, such, 
for example, as those he played last season, But Nelusko 
overweighted him, and do what he would, the audience refused 
to recognize his effort save by the recall which followed the 
beautiful air, “Figlia dei Ré.” We think the audience were 
somewhat unjust in this matter, because M. Maurel sang always 
like a thorough artist. Good singing, however, could go only a 
little way with a public accustomed to such a sensational 
character as the Nelusko of Signor Graziani, who, whatever may 
be the actual merit of his efforts, makes Selika’s faithful follower 
a very boldly drawn and striking personage, compared with 
which that of M. Maurel was faint and sketchy. This ex- 
plains, if it does not justify, the coldness shown towards the 
French baritone, and the degree in which the true merit of his 
efforts was overlooked. ‘The cast, in other respects, had little of 
novelty. Mdme. Sinico again represented Inez, Signor Nicolini 
agted and sang with much spirit as Vasco di Gama ; and the parts 





of Don Pedro, the Grande Inquisitore, Don Diego, and the High 
Priest were, as on former occasions, entrusted respectively to 
Signori Bagagiolo, Capponi, Raguer, and Tagliafico. It may be 
interesting to observe that, of the characters named, only one— 
the High Priest—was played as in 1865, when the opera was 
first produced, On Friday we had Malle. d’Angeri instead of 
Mdme. Lucca; Mdme, Sinico instead of Mdlle. Fioretti; and M. 
Maurel instead of Signor Graziani; while Attri and Schmid were 
superseded by Bagagiolo and Capponi, the latter of whom then 
filled the place now occupied by Raguer. Without making com- 
parisons between the two casts, we may express satisfaction that 
the changes of nine years have done so little harm to the fortunes 
of Meyerbeer’s opera in this country. The general performance 
on Friday, without being perfect, was satisfactory, and the mise- 
en-scene once more sustained the splendid reputation of Covent 
Garden for stage effect, With regard to the opera itself, we can- 
not do better than quote the words of M, Felix Clément, who, 
after taking due note of its failings, remarks, ‘‘ Mais cette dernitre 
partition offre aux musiciens une telle abondance de richesses 
rhythmiques, de combinaisons harmoniques et instrumentales, 
quelle sera & leurs yeux le monument le plus impérissable de la 
gloire de Meyerbeer.” Sad 

tossiii’s immortal, because ever welcome, Barbiere, was pre- 
sented on Saturday, Mdlle. Marimon taking the part usually 
associated with Mdme. Adelina Patti. A débutant, Signor 
Blume-Dorini, essayed the réle in which, not long ago, Mario 
used to shine his brightest. Resisting the temptation to make 
“ odious’ comparisons, we will only remark that Mdlle. Mari- 
mon sang charmingly. Her ‘Una voce” was a display of the 
most ornate character, and, in the Lesson Scene, she sang the valse 
written for her by her master, M. Maton, with such brilliancy 
as to elicit an irresistible encore. In point of fact, the 
vocalization of the French soprano might safely have chal- 
lenged that of all rivals ‘‘bar one;” nor was her repre- 
sentation of the character without many admirable features, 
Of Signor Blume-Dorini we prefer to say nothing positive just 
now. He may appear again, and, perhaps, justify more com- 
pletely than on Saturday night the footing he has obtained on 
the Royal Italian Opera stage. As regards the Bertha of Mdlle, 
Corsi, the Figaro of Signor Cotogni, the Bartolo of Signor 
Ciampi, and the Basilio of Signor Tagliafico, it can only be need- 
ful to observe that they were as meritorious as ever, while the 
orchestra and chorus proved not less excellent than usual. 

The week’s arrangements have been :--Monday, La Favorita, 
with Mdlle. d’Angeri; Tuesday, J/ Barbiere (with Signor Bettini 
—vice Signor Blume-Dorini) ; Thursday, Guglielmo Tell, with a 
debutant, Signor Bolis, as Arnoldo ; and Friday, Les Huguenots, 
with Mesdames d’Angeri, Marimon, Scalchi, &c. Of these, more 
anon. 


Leosen (Styria).—A short time since the prima donnaat the Theatre 
spoke somewhat slightingly of the Students of the Academy, ‘I'he 
young gentlemen, who appear to le as sensitive as their confréres at 
Oxford, hereupon took offence, and, armed with whistles and penny 
trumpets, proceeded, the next evening, to the 'heatre. Immediately 
the lady made her appearance she was gallantly grected with a fearful 
uproar; a broom and a straw crown were likewise flung to her on 
the stage. A considerable number of the audience protested vehemently 
against such disgraceful conduct, and one gentleman in particular told 
the javenile rioters his mind pretty frankly. ‘I'he result was a free 
fight. 

Cotoane.—Herr Max Bruch’s Odysseus was performed at the seventh 
Subscription Concert, Herr Max Bruch conducted his work himself. 
The principal vocalists were Mdlle Assmann, from Berlin, and Herr 
Schelper. The principal attraction at the eighth concert of the series 
was Schumann’s Manfred, the different pieces of music being connectec 
by Pohl’s descriptive and explanatory text, well declaimed by Herr 
Feltscher, of the Stadttheater. The other numbers in the programme 
were Cherubini’s overture to Les deux Journées, the same composer's 
“Tantum ergo,” for Chorus and Orchestra, and certain pianoforte 
compositions, played by Mdlle Janotha, from Warsaw.—The third 
and the fourth Soirée for Chamber-Music, given by Herren Japha, von 
Konigsliéw, Jensen, and Rensburg, were marked two novelties: a 
Stringed Quartet: in A minor, by J. Raff, and the Sonata in D, Op. 18, 
by M, Anton Rubinstein.—Herr Jean Becker and his fellow Quartettists 
aaa y | gave @ concert here, Artistically a triumph, pecuniarily it 
was 3 failure, 
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THE HANDEL TRIENNIAL FESTIVAL, 
(From the “ Sunday Times,” April 12.) 


The Crystal Palace Company have just issued the pamphlet 
containing the plan of the general arrangements of the Festival 
forthcoming in June next—the fifth of these monster musical 
gatherings since their institution in 1859. From the contents of 
the brochure, which sets forth without reservation the claims of 
these commemorations upon the musical public, we glean that a 
meeting in no-wise inferior in point of brilliancy and popularity 
to its precursors may be confidently expected for June next. ‘I'he 
public will, therefore, have few reasons to grumble at a paucity of 
attraction, but whether the critics will be equally pleased is a 
matter for conjecture. The pamphlet, after the usual outburst of 
eloquence upon the genius of the great composer, and his influence 
over the entire world of music—more especially in England—con- 
tains the following particulars as to the origin of the Festivals at 
Sydenham :— 

“Tt was long ago felt that a greater and more expansive method of paying 
respect to Handel's memory was needed than the efforts of individuals, how- 
ever powerful and well directed. Some scheme was needed in which the nation 
could join with heart and voice in commemoration of this colossal son of Apollo, 
of whom Pope sang— 

* Strong in new arms, lo! giant Handel stands, 
Like bold Briareus with his hundred hands ; 
To stir, to rouse, to shake the soul he comes, 
And Jove’s own thunders follow Mars’s drums !’ 

The necessity was met fifteen years ago by the proposal—made by the late 
Mr. Bowley, at that time treasurer to the Sacred Harmonie Society—to estab- 
lish a Triennial Festival in honour of the master's genius—a mighty gnusical 
meeting worthy of the heroic proportions of the musician. The Crystal Palace 
was selected as the locale of these commemorative displays: and with one 
accord the entire country placed its endorsement upon the scheme. A pre- 
liminary Festival had been given two years previously in the same place, with a 
view of perfecting the working arrangements of the Handel Centenary Festival 
of 1859, which met with a success not only proportionate to the vastness of 
its design, but far in excess of the most sanguine expectations that had been 
entertained by its promoters. From the cordial reception bestowed upon the 
Festival of 1859, however, arose the primary idea of rendering the establish- 
ment of these meetings permanent; and since that date the seasons have not 
had their rise and fall with more regularity than the Triennial Handel Festivals.” 


There is some information contained in the prospectus which, 
although familiar enough to musicians, will be edifying to the 
general public. Thus, the facts of the Messiah having been 
composed in twenty-three days, /srael in three days longer, and 
Samson in five weeks, will certainly prove interesting to those 
who have not studied the life of Handel. ‘The mention of these 
statistics leads to the following grandiose period :—* The mere 
facts, then, assure us that the fount at which Handel drew his 
inspiration was no mere intermittent stream, but a glorious and 
Heaven-sent torrent of sublime ideas.” We next come upon a 
paragraph which indulges in a tirade (indirectly) agaiust the 
modern German school of music :— 

“ The tendency of the age is towards progress, too frequently in the diree- 
tion of that feverish haste to reach the goal of success which, thrusting aside 
all the obstacles in its path, has been aptly described as ‘ iconoclastic’ The 
musical image-breakers would abrogate all rule. could willing disciples in 
sufficient quantity be found to swell their ranks. While the Handel Festivals 
continue, this latter event is an absolute impossibility. Every three years the 
heart of the nation is sounded, and each successive examination filds it healthy 
and strong in its allegianee té Handel. While the utterances of the Halle 
composer are household words in the mouths of the many, there need be no 
fear of the national prestige in music being allowed to wane, still less is there 
@ chance of their originator being deposed from his lofty throne.” 


‘The reasoning in the above is, to a certain extent, sound ; but 
the writer seems to have lost sight of the ** sensational” proclivi- 
ties of the day in the ardent candidature of Handel. It would 
be naturally an unpleasant suggestion to make that the Handel 
Festivals rely as much upon their “ sensationalism ” for an attrac- 
tion as upon their intrinsic merits, ‘To this view of the case 
we decline to lend our support, but the circumstance cannot 
he overlooked that the champions of inodern artistis progress 
might, were they so inclined, make a strong point of it. ‘The 
further perusal of the pamphlet impresses us not a little with the 
sense of the magnitude of the undertaking, as well as its wide 
national importanee. It must, indeed, be a momentous subject 
which receives the assistance of the entire British press, and lays 





under contribution the whole of the many amateur musical 
societies, vocal and instrumental, with which the provinces abound. 
In the words of the pamphlet :— 

“The co-operation of the entire country, it must be borne in mind, has 
rendered the triennial celebration of the Handel Festival possible, but without 
the assistance of the public the efforts of all the ready and willing helpers 
would be set at nought. The failure of the Handel commemorations, as 
pecuniary undertakings, would mean the collapse of the whole enterprise ; and 
the country would therefore be deprived of one of its noblest, most dignified, 
and most «esthetic institutions. ‘The discontinuance of these Festivals would 
be not only a public misfortune, but a severe blow to the cause of music.” 


The Fifth Triennial Festival will be constructed upon the 
model of preceding celebrations, and will extend over six days, 
of which Monday, the 22nd, Wednesday, the 24th, and Friday, 
the 26th of June, are the chosen occasious of the performances. 
The usual grand preliminary rehearsal wil] take place on Friday, 
June 19th. The prospectus admits that in the choice of the 
programme the directors have little or nothing to do :— 

“The Messiah is not only regarded by Englishmen as the oratorio of 
oratorios, but, as the work most intimately associated with the name and fame 
of George Frederick Handel. The Messiah must, therefore, not only be 
included in the works selected for performance, but it must, perforce, form 
the starting-point of the Festival. Monday will, accordingly, be dedicated to 
the performance of this immortal work, of which it has been written, * It has 
fed the hungry, clothed the naked, and fostered the orphan, more than any 
single musical production in this or any other country.’” 


Having thus given a raison d’étre for the Messiah to be the 
initial performance of the Handel Festivals, equally cogent 
reasons are urged in favour of Jsrael in Egypt being the tinal work 
performed :— 

“The precedent of bygone commemorations has established the fact, that, 
whereas the J/essiah must commence the Festival, /srael in Egypt must 
bring it to a termination. Jsrael in Egypt occupies a place in the scroll of 
fame little less prominent than that awarded to the Jessiah. The lofty 
nature of the theme of the latter oratorio, and its sublime aspirations, have 
truly endeared it to the English people, but Jsraed in Egypt has won its 
place, slowly but surely, by sbsolute force of its intrinsic grandeur, As a 
choral work, it is not only unsurpassed, but unapproached, and if the Messiah 
admits of all possible strengthening of the ranks of its interpreters, Israel in 
Egypt imperatively demauds it. No number of voices could be too strong for 
the pourtrayal of this wondrous music. It needs in its execution a mass of 
performers which would be overwhelming, in less Titanic music; the excep- 
tional conditions of the Handel Festival are thus precisely calculated to display 
the vastness of the composer's ideal, in practical form.” 

The second day of the Festival will be, as heretofore, dedi- 
cated to a ‘*Selection” performance, which, in the present 
instance, will be remarkably attractive. Considering that Han- 
del wrote no less than nineteen English oratorios, forty Italian 
operas, and lesser works in profusion, it is but meet that the 
genius of this indefatigable master should be exemplified by 
other works besides the Messiah and Israel in Egypt. ‘The Selec- 
tion will be divided into two parts, the first sacred and the second 
secular, Full particulars of the programme are not yet forth- 
coming, though it is announced that the sacred portion will com- 
prise choruses from Saul and Susanna and the Utreeht ‘ Jubilate ” 
—some of which have previously been given at the Handel Festivals. 
The secular part will include choruses from Dryden’s Ode to St. 
Cecilia, and other important morceaux, new to the Festival audi- 
ence ; and an organ concerto, with Mr. Best at the solo instra- 
ment, will also be a conspicuous feature in the programme. 

About the band and chorus, including 4,000 performers, we 
need not enter into unnecessary laudation. ‘Tbe mere fact of Sir 
Michael Costa presiding over the colossal executive force is 
sufficient guarantee that the performances will be as perfect as it 
lies within human skill to render them. ‘The Sacred Harmonic 
Society again carry the whole of the musical arrangements into 
effect, and there can be little doubt that the conduct of the 
forthcoming Festival will be marked by the unwavering ability 
which has ever been indicative of their connection with the 
undertaking. 


Cartsruue.—Dr. H. Krénlein, the late Editor of the Carlsruher 
Zeitung, who died suddenly of heart disease a short time since, has 
left behind him an overa called Vagelone, to the composition of which 
he devoted all his leisure time for some years past. The work is to be 
produced at the Court ‘Theatr: almost immediately, 
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TO CORRESPONDENTS. 

Dr. Hrrce.—We are unable to understand the exact signification of 
the phrase, “flatly delivered.” We nevertheless, “flatly” (very 
flatly) decline to insert the communication of Dr. Hitch, who appears to 
have some immediate grudge against Mr Surnand. Despising 
immediate grudges as we do, we have no immediate grudge against 
Dr. Hitch, whose letter we reject ungrudgingly. 

Dr. Moven.—“ Ipsissima verba pessissima.” The often used phrase, 
“narrowly escaped an ‘encore,’” is nonsensical. What singer wants 
{even “ narrowly ”) to escape that which he (even widely) is on the look 
out for? Dr. Mough is altogether wrong about Sardanapalus, but not 
altogether wrong about Alexander ab Alexandro, who, doubtless, resided 
for a period, where for a period he was supposed to have resided. But 
what, in the name of Heliogabalus, has Charles Dickens in common 
with Achilles Tatius ? 

Trpsury Howe.—Pindar was a Boetian. 

InquirEr.—No. Rossini was born at Pesaro. The “sloping tower ” 
of which our correspondent speaks (meaning, perhaps, leaning tower— 
though leaning upon nothing but air) is at Piea. 

Sipry Ham.—Certainly not. Mr. Purple Powis, who studied the 
violin under no less a master than M. Vieuxtemps, could have told 
Mr. Ham all he wanted to know on the subject. M. Jules de Glimes 
of Brussels (the most distinguished authority on musical matters), or 
“X.X.,” the great Belgian critic, could also supply the information 
desired. Grétry was a Belgian; so is Geveart ; so was Egmont. 








' DEATH. 
On the 14th inst., at 2, St. Andrew’s Place, Regent’s Park, Luiar P. 
Sacrini, Esq.—after long suffering, borne with the greatest fortitude— 
to the inexpressible grief of his wife and daughter. 





NOTICE. 

To ADVERTISERS.—The Office of the Musical WorLD ts at Messrs. 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 


Ghe Musical World. 


LONDON, SATURDAY, APRIL 18, 1874. 

















DME. MIOLAN-CARVALHO, we are told, has left 
the Grand Opera in Paris for the Opera Comique, 
where she is again to play the part of the heroine in M. 
Gounod’s exquisite pastoral, Mireille—first produced at the 
Theatre Lyrique, with the same accomplished lady in the 


chief character. At the performance was present, Meyer- 
beer, who, with the insignificant writer of this paragraph by 
his immediate side, endeavoured strenously te bring forward 
M. Gounod at the termination of the opera. But M. Gounod 
was by no means to be persuaded. Vraie fierté de vrai 
musicien. Mr. Mapleson, director of Her Majesty’s Theatre, 
was also there, with Mr. H. Jarrett, then his Grand Vizier, 
and Mr. John Boosey, the eminent London, publisher. Why 
Mireille is not revived in its Italian shape in London only an 
oracle can decide—and that in words of sublimest ambiguity. 
Rossini, who probably never perused Lomeo et Juliette, pre- 
ferred Mireille to any of the works of M. Gounod—Faust 
not excepted ; and we are sure that M. Gounod (“ admirable 
musicien comme il est’’—as the Stoun of Stouns said once to 
the insignificant writer of this paragraph)—master of M. 
Georges Bizet, or not master of M. Georges Bizet (just as 
unsuccessful a “ Pécheur des Perles” as M. Gounod has 
been a successful pécheur des perles), held quite a different 
opinion of him to whom we are indebted for the Barbiere 
and Guillaume Tell, than does Rithurh Wagner, who used, 
while in Paris, to make frequent visits to Rossini, at Passy, 
as ‘the medicus consolatio animi from whom he sought 
advice and consolation. Du reste—it is not true that 
@agnuer found Rossini attempting to read the score of 
Lohengrin upside down, having tried the other way in vain 





—inasmuch as Rossini knew all that @uagner knows of music, 
and a great deal more. 

Allons donc !— Where are we to go? G@beops may have 
contrived pyramids ; but that is another question. Gbheops 
was Gbheops, just as Wagner is Magner. Cheops could hardly 
have been otherwise. So we must take things as we find 
them in this sublunary. But even then, as Nicolas Boileau 
Despréaux says, in his Reflexions Critiques on certain pas- 
sages in Longinus—“ J7 n'y a en effet que Vapprobation de 
la Posterité qui pwisse établir le vrai mérite des ouvrages.”’ 
(Longinus had used words to the purpose, and it was kind of 
Boileau to paraphrase them). What the Ancients (why 
** Ancients”"—seeing they were only Romans under the 
Empire ?) are said to have preferred before all dishes was 
the entrails of certain animals, habitants of the earth, the sea, 
or the air—even to the entrails of phenicopters. But this 
arose from the fact of a certain translator of Homer's Odyssey 
confounding the Greek equivalent for “‘ ventre” with what 
the French, long before Louis IV., called ‘‘ boudin,” and the 
English, rusticating or Seven-Dialising, from time immemorial, 
“ black-pudding ""—a materially different compound. Accord- 
ing to Pliny and Livy, it was unlawful to partake of this 
peculiar dish. : 

However; I leave er te “posterity” so long as 

and his disciples will sanction our present enjoy- 
ment ‘of M. Gounod and his semblables (there are not 
too many in existence). ‘ Optima quidem est aqua”’ is a 
fair translation of Pindor’s “ Agicoy piv idwe ;”’ but, if there 
was nothing else in music than the orchestral prelude to 
Rheingold, we should be in a quagmire. Happily, Mendel- 
ssohn had already written the overture called Melusine—with 
other water-pieces (not to speak about the Naiades of 
Sterndale Bennett, &c.). D. Peters. 


Dr. FerDINAND HiILLER will xot visit London this season. Zant 
pis pour nous autres ! : 

RoyaL IrattAN Opera.—The début of the new tenor, Signor 
Bolis, in Guillaume Tell, on Thursday night, was in the highest 
degree successful. 

Her Magesty’s OpERA.—Owing to the temporary indisposition 
of Malle. Tietjens, Fidelio was put aside on Thursday night, and 
Martha given. in its place. 


Sing me a song of sorrow, 
While the day draws to a close, 

Sing me a song all plaintive, 
Soothe my sad heart to repose. 

The words must be mournful and tender, 
The chords in the minor key, 

And the movement solemn and measured, 
For joy cometh not to me. 


. All my dear friends are departing, 
Breaking the links of the chain, 
They leave me alone in my sadness, 
Crushed with the weight of my pain. 
Can I be cheerful and lively ? 
Can my faint heart be brave ? 
No, the winds sadly sigh through the branches 
That droop on my mother’s grave.—S. P. H. 











Vienna.—The members of the Academical Vocal Union got up 4 
very successful concert in ¥id of the funds for completing the Grand- 
National-Festival-Stage-Play-Theatre at Bayreuth.—The projected new 
Burgtheater is to be commenced almost immediately. 

Genoa.—The season at the Carlo Felice was to have been brought 
to a close with the Salvator Rosa of Signor Gomez, but Salvator Rosa, 
t.e,, Signor Salvatore Anastasi, was taken ill, and the consequence was 
that another opera had to be substituted; Signor Gomez's admirers 
being obliged to forego the pleasure of the ovation, with its proper 
accompaniment of verses onl laurel wreaths, which they had intended 
to get hd in his honour, The opera chosen to replace Salvator Rosa 
was I Goti, , 
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OCCASIONAL NOTES. 


A CONTEMPORARY informs us that, at the last concert of the 
British Orchestral Society, Mr, Santley sang Riviére’s aria, “‘ Tulla, 
pope del mio.” We neither know the composer nor the song. 
Can it be that Ricci’s aria, “ Sulla poppa del mio brik,” is meant ? 


An American critic, discoursing upon Wagner’s music, calls 
Time “ the great Testometer.” How Time can measure a test we 
cannot well make out, but then the critic had been hearing 
Wagner. [Time can, at any rate, measure a toast-master.—A.5. S.] 


Tue three concerts already given by Herr Joachim in England 
on behalf of the Bach monument have brought in the following 
sums, net profit :—At Cambridge, £76 17s. 5d. ; at Harrow (faney 
Harrow !), £50; and at Manchester, where Charles Hallé is 
omnipotent, £300 2s. 11d —Total, £427 0s. 4d. This speaks well 
for our ‘unmusical” country. The Choir should give us its 
powerful aid in this new and salubrious venture. 


WE read that the ceremonies in honour of the re-opening of 
Worcester Cathedral have ended with a dinner given by Lord 
Dudley to 1,500 members of choirs who had taken a part 
in the services of the last day of the feast. To enable Lord 
Dudley to entertain so many, “ the use of all the available public 
buildings in Worcester was ken.” Deans and chapters, 
like ele corporations, are said to have no souls, but it is 


as that they may have memories. When the whole city 
to be ransacked 


to find ‘available public buildings” to 
receive those who are in some sort their guests, it may flash 
across the minds of some of those concerned that there once was 
a public building in Worcester, built expressly for purposes not 
very different from that of this bountiful entertainment of Lord 


Dudley's, and which might easily have been made once more |. 


“available” for its old use, The wanton destruction of the 
Worcester Guesten Hall some years back raised a cry front all 
lovers of art and antiquity throughout the country ; and just at 
this moment, when it might have been made to serve so fitting 
&@ use, One may guess that some little unavailing remorse may be 
stirred up in the capitular mind. 


AFTER more than four -hundred representations, not once 
interrupted, La Fille de Mdme. Angot, at the Folies-Dramatiques 
in Paris, has, though still continuing to attract large houses, been 
withdrawn, and its place taken—it is impossible to say filled—by 
La Belle Bourbonnaise, an opera-bouffe in three acts. The words 
are written by MM. Dubreuil and Chabrillat, to the music of M. 
Ceedes; and though the new piece labours under the disadvantage 
of succeeding one which had created such a furore as La Fille de 
Mdme. Angot, it nevertheless promises to obtain a fair measure of 

pularity. Thé plot is founded upon the generally accepted 
egend of a Bourbonnais peasant girl having taken advantage of 
her striking resemblance to\Mdme. du Barry to pass herself off 
as the Royal favourite: In the new piece, Manon, the 

t-girl, is seen by the adherents of the Duc de 
hoiseul, who, being at war with Mdme. du Barry, conceive 
the idea of bringing her to Court as a rival for their powerful 
enemy. Mdme. du Barry, having got wind of their intentions, and 
having, as we know from contemporary history, ‘la police bien 
faite,” despatches two agents in search of Manon, who is brought 
by one of them to Versailles, where Mdme. du Barry determines to 
profit by the resemblance which does exist between them to take ven- 
geance upon the Duc de Choiseul. While she herself goes to see the 
King dressed in the village costume of “la belle Bourbonnaise,” 
Manon, attired in great splendour, remains at Trianon to receive 
the gentlemen en dies of the Court. Such is the idea, con- 
siderably developed with no little ingenuity, which sustains the 
interest during the last two acts, In the second, Manon’s parents 
and her betrothed, the latter of whom, in despair at her loss, 
had enlisted in the French guards, take her for Madame du 
Barry, and as such treat her with the most profound respect ; 
while in the third they mistake the real Madame du Barry for 
her, and so bestow upon her most affectionate caresses. All is 
well that ends well. ‘The influence of Madame du sag remains 
unshaken, she obtains the Royal pardon for Manon’s betrothed, 


who had deserted from his regiment, and — a dowry to “la 


belle Bourbonnaise” upon the condition, re 


y acceded to, that 





she shall henceforth dwell among her own people. Without 
possessing any elements of great dramatic interest, the plot 
contains many situations which have been utilized by the com- 
poser to interpolate some very bright crisp music; and it is 
— that the overture, with the popular air of “‘ La Belle 

urbonnaise,” and the finale of the first act, which is similar to 
the village feast scene in Faust, will have a good deal of 
success, There is also a song in the second act, commencing 
“La du Barry, tu chanteras, tu sauteras,” which seems to have 
excited the admiration of the public, if not of the critics. 


POOL DOLE OEIC DL 


FLOWERS IMPROVED BY ELECTRICITY. 
: (From “Another World.”) 


“Marry Nature's gifts the one with the other, amalgamate sym- 
pathetic electricities in their due proportions, and give increased 
beauty to loveliness, even as ye give increased strength to 
iron and marble, by welding their particles into one imperishable 
mass,” * 

IV. 


Q CREATION OF Forms. 

( Not wholly unconnected with this subject is the creation of 
electric forms for amusement at a distance from the operator. 
This is effected by the aid of tubes made from the membranes 
covering the eyes of birds, which are invisible to the naked eye, 
even when at a short distance from the observer. 

In the mouth of one of these tubes, whigh spreads out 
slightly, is placed a small form made of grains of powder 
obtained from the coloured seeds of flowers, and, a bag of 
electricity being applied, the fluid rushes through the tube. 
Instantly, at the other end, appears the figure or form traced 
at the mouth, but of ordinary or gigantic stature, proportioned 
to the power or quantity of electricity employed. 

} The forms can be varied or changed at will, and have so life- 
like an appearance that I have seen persons go up to the 
supposed gentlemen or ladies, speak to them, and only 
discover that they were shadows when they have come close to 
them, or when the operator has at will made them vanish. 

I should tell you how our attention was first called to the 
subject of reproducing forms by electricity. 

We had observed numberless instances in which copies of 

? forms were reproduced by electricity, as in the case of reflections 
in water, reflections, in mirrors, mirages, apparitions, and 

2 pictures in the air ; and we had noticed that lightning would 
frequently imprint, on substances like trees, the semblance of 

y neighbouring objects. These appearances have, I believe, been 

observed even in your world. 








* This refers to the marble-iron, an everlasting material used in 
the construction of the Mountain Supporter, ‘‘ whose head reached 
unto Heaven.”—See ‘‘Another World.” 

( To be continued.) 
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Ventce.—The season at the Fenice terminated with Herr R. Wag: 
ner’s Rienzi, and a more melancholy spectacle can scarcely be imagined. 
Only 800 persons paid for admission, and the Theatre resembled a 
desert. The Three Hundred paying spectators, together with Four 
Hundred non-paying ditto, exhibited the most chilling indifference to 
the work in course of performance, and, at the fall of the curtain, did 
not as much as raise a hand, or call on the artists, asis usual at the end 
of the season. And yet we are told that Herr R. Wagner’s music is 
making its way in Italy. It is certainly not doing so in the City of 
the Gondolas, 

Mayencr.—Mdlle Brandt, from the Royal Operahouse, Berlin, has 
appeared here as Ortrud and Azucena, in Lohengrin and Ji T'rovatore, to 
houses crammed to the ceiling. Mdlle Szégal, also, from the Theatre 
Royal, Wiesbaden, sang the part of the Princess in Les Huguenots.— 
After a lapse of some years, the Musical Festival of the Middle Rhine 
will be revived, and celebrated here on the 8th, 9th, and 10th 
July next. Mendelssohn’s S¢ Paul will be performed on the first day ; 
C. M. von Weber's overture to Zuryanthe, together with Beethoven's 
Ninth Symphony, on the second. ‘he third day will be devoted toa 
miscellaneous concert, Herr F’, Lux will act as conductor. 
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PROVINCIAL. 


The Liverpool Philharmonic Society gave their final concert (prior 
to the summer recess) on Tuesday, when Randegger’s dramatic cantata ; 
Fridolin, was performed under the direction of the composer; the prin- 
cipals being Madame Lemmens-Sherrington, Messrs, W. H. Cummings, 
Santley, and Lewis Thomas, ; 


Busury (Herts).—The new Lecture Hall was crowded on Monday 
evening, April 13th, to hear the programme of a concert, which was 
gone through in a highly satisfactory manner. The performers were 
Messrs, Archer, Grey, Cottam, Norton, and Ch. J. Bishenden. Messrs. 
Cottam and Norton both deserved their applause, and Mr. Bishenden 
had a very flattering reception for his singing of ‘An Englishman’s 
Song,” and two other solos. A duet, “Masaniello,” for pianoforte, was 
played by two ladies whose names were not in the programme. 


Wannrineton.—The closing entertainment of the Warrington Musical 
Society took place in the Public Hall on Tuesday week, and the 
directors may be congratulated upon a highly successful termination of 
their present scries of concerts. The attendance was not a crowded one, 
bat, from its unusually complete and representative character, it must be 
regarded as having been exceedingly satisfactory. The concert included 
Rossini’s Stabat Mater, and a selection of songs, duets, part-songs, and 
choruses; the solo vocalists being Mdme. Florence Lancia, Miss Helen 
D’Alton, Mr. Edward Lloyd, and Mr, Robert Hilton. Mr. Pattison 
presided at the organ, and Dr. Hiles conducted. 


Oxrorp.—(Abridged from “ Jackson’s Oxford Journal,”)—A con- 
cert was given in the Town Hall, on Thursday evening, by 
some of the members and honorary members of the City Rifle 
Corps, assisted by Mrs. Hubert Blake, Mdlle. Antelli, Miss Kate 
Harvey, Mr. Dodds, &e. The programme was well varied and inte- 
resting. Mrs. Hubert Blake and Mdlle. Antelli were deservedly 
applauded, and responded, to the unanimous desire of the audience, by 
other pieces. Miss Kate Harvey sang two songs with taste, and Mr. 
Shaw’s song was re-demanded. Mr. Dodd's performance on the piano- 
forte elicited, as usual, hearty approval, and in both instances he was re- 
called. There were also part-songs, glees, and choruses, and the band 
of the corps played in excellent style. Colour-Sergeant Horsley ably 
officiated as conductor, and Mr. J. Tipton as accompanist. 

Biperorp.—The Weekly Gazette says :— 

“On Friday evening Mr. Backhouse gave the third and last of his 
Subscription Concerts for 1873-74, which drew together a large and 
fashionable audience. ‘The principal vocalist was Mdme. Billinie- 
Porter, who was assisted by the Bideford Amateur Vocal Union—a 
choir of nearly fifty voices—of which Mr. Backhouse is conductor. 
Mdme. Porter made a good impression, elicited warm approbation, and 
was recalled in nearly all her songs. Haydn’s Symphony for toy 
instruments was given with care and precision by Miss Norman and 
Mr. Backhouse (pianoforte), Mr. Eaton Young (American organ), the 
Rev. I’, Russell (trumpet), Mrs, Russell (cymbals), Miss Russell (rattle), 
Hrs. Backhouse (cuckoo), Mr. J. Pearce (nightingale), Mr. J, Mules 
(trumpet), and Mr. J. Short (drum). This was listened to with zest 
and attention, and had such an effect that the audience insisted upon a 
repetition. ‘lhe programme also comprised two glees, two part songs, 
and three choruses,” 


Liverpoon.—(From a Correspondent.)\—One of the hort concerts 
of the season was that cf Signor and Madame Garcia, at Messrs, 
Dreaper’s concert-room, on Monday, the 13th inst. The concert- 
givers, evidently favourites, were constantly applauded. The pro- 
gramme was of a high character. Gounod’s ‘ Biondina,” com- 
plete in twelve numbers, was given in rotation by Signor and 
Madame Garcia with excellent effect. Madame Garcia created 
a genuine impression in Sir Julius Benedict’s beautiful song, ‘ Rock 
me to sleep,” as also in an air from Jfignon. Mr. Macon joined 
Signor Garcia in a duet, and sang Hatton’s “ ‘The lark now leaves his 
watery nest.” ‘The pianist, Mr. Horton C. Allison, played Beethoven’s 
Sonata in D minor, Chopin’s Valse in A flat, and a Prelude and 
Impromptu in D, from his own ‘‘ Oxford Concert Pieces.” His tone, 
style, aud execution, impressed the audience greatly. Being encoredin 
one of his “ Oxford” pieces, Mr. Allison substituted one of the most 
brilliant studies of Henselt. Sir Julius Benedict accompanied Gounod’s 
‘* Biondina ” and Barnett’s duet, «Phe Singing Lesson,” in his usual 
perfect manner. The other songs were accompanied by Mr. Allison. 


Rorrerpam.—An admirable performance of Haydn's Creation has 
just been given here, The principal singers were Madame Weyringer, 
Herren Gunz and Bletzacher. 

Hayover.—Gluck’s Armide has been brought out at the Royal 
Operahouse. Taken as a whole, the performance may be pronounced 
satisfactory, Among the principal singers, Mdlle Wekerlin is especially 
deserving of commendation, 





HER MAJESTY’S OPERA. 


Mr. Mapleson’s production of Za Favorita last year is well 
remembered, and its performance on Saturday evening calls for 
remark only so far as the performers were new. We need scarcely 
remind the reader that on May-Day, 1873, Mdlle. Tietjens made 
her first appearance as the heroine of Donizetti's opera, and that 
she achieved a success which fully justified the assumption of a 
character not in every respect suitable. Such merits as the great 
artist displayed then were exhibited to the full on Saturday last. 
The same splendid vocalization and the same dramatic intensity 
won the unanimous applause of a large audience, and ratified an 
unquestionable success. Upon the details of the performance 
there is now no necessity to enter, Enough that uncommon genius 
again overcame all obstacles, and placed Mdlle. Tietjens high 
among the artists who have best impersonated one of the most 
striking characters in the lyric drama, As last year, Malle. 


Bauermeister represented Inez, and Signor Rinaldini, Gaspardo ; 


but in all other respects the cast was new. Signor Naudin replaced 
Signor Aramburo with advantage. ‘The young tenor was 
inexperienced and timid, whereas his veteran confrére lacks 
none of the resources that a long career brings with it. As a 
matter of fact, the Fernando of Signor Naudin was a remarkable 
impersonation. It had a distinctiveness arising from the artist's 
independent view of its requirements, and presented features of 
decided novelty, In the grand jinale to the third act, when 
Fernando repudiates the honours so recently bestowed upon him, 
Signor Naudin was most of all characteristic, calling up recol- 
lections of Mario’s splendid tour de force, without in any way 
imitating that great artist’s mode of procedure. Briefly, the 
character was well and strikingly sustained. Instead of by Signor 
Mendioroz, as last year, Alphonso was represented by a new 
comer, Signor de Reschi, whose appearance and bearing at once 
made a favourable impression.. ‘The débutant possesses a light 
baritone voice, almost a tenor in the quality of its upper notes ; 
his method is good, and he has evidently been in excellent 
training. At the outset, nervousness told its tale in faulty 
intonation, but, as the performance went on, this became 
less and less obvious, till, in ‘Tanto amor,” the young 
artist fairly won the good opinion of all who heard him. 
Previously he had been called upon to repeat the cabhaletia, 
‘Se ti cessa,” and his success as a vocalist was therefore 
assured. As an a¢tor, Signor de Reschi is not exempt from 
the faults of youth. In his hands Alphonso lacked both di-- 
tinctiveness and passion, being, in short, an outline faintly drawn. 
This, however, tells for little as against the new baritone, whose 
evident intelligence will speedily remove the deficiencies arising 
from lack of experience. Baldassare was represented by Mr, 
Perkins, the American bass, who sung his music with all the effect 
due to sonorous low notes, and whose pourtrayal of the character 
showed considerable force and distinctiveness. We await his 
appearance in a more prominent part with decided interest... ‘Ihe 
chorus and orchestra again did excellent service under Sir Michael 
Costa’s direction. 

On Monday night, Semiramide was repedted, with Mdlle. 
Tietjens, Madame ‘Trebelli, and Signor Agnesi in the cast; on 
Tuesday, Mdlle. Risarelli appeared in Rigoletto ; and on Thursdey, 
lovers of classic opera were invited to a repetition of Beethoven's 
Fidelio. 

| A STORM AT SEA. 
| The foaming billows dash against the shore, 
And, like Homeric fights in days of yore, 
Crash and roll back, roll back and crash again, 
And nought but storm roars o'er the restless main. 
While mighty Boreas, with his winds so high, 
Drives the black clonds across the flashing sky, 
Jove’s thunders thander in the cloudy heaven 
As if the trembling, quaking earth was riven 
With crashes loud. All doth appal the mind, 
The billowy waves, the roaring, wailing wind, 
The strife of elements, so great and grand— 
Such is not known upon the wondering land, 
H. J. B. (Poxrr Laureate), Acep 11. 
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THE BRITISH ORCHESTRAL SOCIETY. 
(From an Occasional Correspondent.) 


The weather being cold, and having no professional work this 
morning, I prefer to sit by my fireside and reflect, to going to the 
club, where music and politics are alike discussed; and among my 
morning’s reflections music occupies much of my thoughts, and 

rticularly some of the music I heard last evening at St. James’s 

all, by the British Orchestral Society. However, this I will not 
discuss in the present paper ; I will merely say that the slow move- 
ment of the “ Pastoral Symphony ” could scarcely be regarded as 
a slow movement at all. It is to be hoped that this National 
Society did not thus hurry through that exquisite movement to 
meet the wish or desire of anyoue anxious for the end rather than 
for the beginning of the concert. My thoughts are now rather occu- 
pied with the consideration as to whether the society has been 
properly based to secure the sympathy and the suffrages of the 
majority. ‘That it fails in this respect will be admitted. That it 
should so fail may be strange to some, but not so to others, At 
the first thought some may think that its national character may 
secure it national favour. ‘This will be superficial reasoning. The 
great supporters of music here are the “upper ten,” and those 
that know the “ upper ten” as I do, know that music’s claim to 
encouragement is sure to be disregarded on the ground of its 
nationality, as if “any good thing could come out of Nazareth.” 
‘Then, foreign talent is recognized here as the talent ; for which 
reason numerous foreigners are settled in this country, and in very 
many cases are the husbands of English ladies, and, moreover, are 
naturalized, and spend all their earnings here; yet they are 
excluded from taking part in the concerts of the new Society. The 
sympathy of these gentlemen cannot be expected; nor, as their 
influence is great among their patrons, can it be supposed 
that that influence will be used other than to debar their patrons 
from giving encouragement toa Society which is only partially 
national, seeing that, while it excludes foreigners from performing, 
it depends principally upon foreigners for the things performed, 
‘There would be more reason for its existence were it equally 
national as regards the works introduced. ‘Then the foreigners 
excluded urge that it is due to them that English orchestral 
playing is what it is as regards its present excellence. The ladder 
by which we climb to the position we aspire to is usually kicked 
away when we have attained the desired eminence. But, be this 
as it may, it is perhaps open to question whether this Society can 
be viewed favourably by those whom it debars (with anything like 
adequate reason), while it is, as I have said, only half national in 
its character. It certainly may be answered that the great works 
— composed by foreigners, are common property, and 

elong in equal measure to the world at large ; but every thought- 
ful man asks himself the question whether Englishmen, however 
clever their works may be, are likely to be publicly introduced 
through this instrumentality, unti] they have acquired, through 
some other means, general recognition, The programmes show 
that the Society has not introduced an Englishman. New works 
by Macfarren, and musicians equally well-known, have been pre- 
sented ; but, inasmuch as the concerts have been altogether unre- 
munerative, without reason for anticipating any other result, it 
may be urged with great force that the Society has sacrificed a 
golden opportunity of presenting clever works by clever unknown 
English musicians, which might have been the means of estab- 
lishing the society on a firm basis. The sound judgment and 
great musical ability invariably shown by the musical press would 
have been exercised upon such works ; and the result might have 
been the commencement of a new era in English art, which would 
have immortalized the British Orchestral Society, disarming many 
of its most hostile critics, and removing the main objection urged 
by foreign musicians resident in this country. As it is, it seems 
questionable whether the Society will exist another season. It can 
hardly be supposed that its promoters will continue to be content 
to lose their money till the necessary period of time shall have 
elapsed when the society shall have become an institution, in which 
case it will of course flourish, despite the unsound ground upon 
which its title may rest. ‘I'o expect its pecuniary success before 
this is equal to anticipating that the moving spirits of the ‘‘upper 
ten” will be heard to draw! out.in ‘* polite society ” that the con- 
certs of the British Orchestral Society are “ awfully jolly,” in that 





unmistakable cadence of voice, but far from distinet enunciation, 
which proclaim the birth and breeding (decidedly musical) of 
the speaker. ‘Those, therefore, who may have thought it 
strange that, with its excellent orchestra, the Society should not 
be remunerative, will perhaps alter their judgment, while those 
who have not thought this failure strange may find something 
here set forth to confirm their opinion, although only a few of the 
reasons have been glanced at. 
April 9th, 1874. 
—_—-o-——_ 
M. AND MDME, SAINTON’S CHORAL CLASS. 


M. and Mdme, Sainton’s first course of lessons for the present 
season came to an end, last week, with a matinée dinvitation, 
which was in every respect a success, Our readers must be aware 
that for several years these distinguished artists and teachers have 
done good service by means of a choral class for ladies only, the 
benefit of which is not confined to amateurs, but is enjoyed by 
the professional students of Mdme. Sainton’s Academy. Such 
training cannot be too highly prized, above ail, when associated, 
as it invariably is, with the study of works interesting by their 
merit, and often by their novelty. ‘The music produced on the 
occasion to which we now refer may be taken as a good illustration 
of the taste shown in M. and Mdme, Sainton’s selections. It com- 
prised portions of Schumann’s Die [ose Pilgerfahrt and Spohr’s 
Last Judgment. Respecting the latter we need say’but little. ‘The 
Last Judgment is known to every amateur, and its merits, as well 
as its claims to attention, are thoroughly understood and admitted. 
Not so is it with Schumann’s cantata, which, if we are not mis- 
taken, has never been publicly performed in this country. M. 
and Mdme, Sainton deserve special credit if they have done 
anything to make such a_ beautiful work better known 
by our amateurs. ‘To know, in its case, is toadmire; anil 
we may be sure the time is not far distant when Diée Jose 
Pilgerfahrt will enjoy great popularity in this country. The 
solos in the cantata were entrusted to Miss Julia Wigan 
(soprano) and Miss Helena Cunningham (contralto); those 
in the oratorio being taken by Miss Adela Vernon (soprano), 
Miss Catherine Wallace (contralto), Mr. W. Castle, and Signor 
iederici—the gentlemen, of course, beintk specially engaged for 
tae occasion, as were the male choralists. It can hardly be 
necessary to say that the young ladies named did justice both to 
their music and to the discretion of their teachers. ‘They will, 
with perseverance, do much more by sustaining the high reputa- 
tion of an academy second to none as regards the skill and 
devotion with which it is carried on. The forty ladies of the 
chorus showed a thorough acquaintance with, and capacity for, 
their task, and we can conceive no more profitable study than 
that of which their success was a result. ‘The accompaniments 
were played by Mr. Thouless, than whom no one niore able could 
have been found, and M. Sainton conducted with perfect taste 
and judgment, ‘The rooms were crowded. 

ghee 
NATIONAL MUSIC MEETINGS. 
(To the Editor of the Musical World.”) 

Sir.—In the interests of the movement embodied in this undertaking, 
Mr. Willert Beale has advised the Directors of the Crystal Palace that 
the competitions in June next be deferred. Many of the competing 
choirs have failed to comply with Rule 12, according to which their 
approximate strength should have been already declared. They 
would, therefore, be disqualified, although now actively employed in 
preparation. This, together with the practiéal difficulty of carrying 
out two such undertakings as the Handel Festival and the National 
Music Meetings during the same week, has induced the Directors to 
adopt the course recommended by Mr, Beale. I shall be obliged if you 
will allow this statement to appear in your paper, and I take the present 
opportunity of announcing that the National Music Meetings will be 
resumed during the summer of 1875 in their integrity, including the 
solo and other classes originally opened. The music to be prepared for 
performance in competition in 1875 will be the same as that selected 
for the series now postponed. 

The rules and lists for the meetings in 1875 can be had on application 
to the Crystal Palace.—I am, Sir, yours obediently, 

8. FLOOD PAGE, Secretary, 

Crystal Palace, Sydenham, S, #., April 18, 
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LETTERS FROM MENDELSSOHN TO HILLER.* 
Bingen, 13th July, 1873. 

“ Dear FERDINAND,—When you got into the carriage the other day at 
Homburg, and drove off with your ladies, I must have had a presentiment 
that we should not meet again for the present ; I felt almost sure we should not. 
It is strange enough that it has really turned out so. I shall not return from 


Frankfort before my English journey, but in eight or ten days I go from here. 


to Coblenz, and so on, slowly down the Rhine; and in September, when I get 
to Frankfort for half a day, you will already be far away in the mountains, 
perhaps across the Alps. Who knows where and when we may meet again ? 
In any case, I hope, unchanged; we have had so much to talk about before 
the long separation : but the chief thing is that we must have a happy meeting 
some time or other. 

“T could not manage it differently, the journey here was rather a helter- 
skelter affair, and then I was quite prepared to find the inn as uncomfortable 
as the one in Homburg, and no lodgings to be had; in that case we should 
very soon have come back to Frankfort, and I should have betaken myself to 
the Hétel de Russie. Contrary to our expectation we found the inn quite 
bearable, the view beautiful, and the neighbourhood and environs so splendid 
and varied, that after a few days I put off thinking about returning to Frank- 
fort, and now have quite given it up, for I hope that my people will go on a 
little further with me. You really cannot think how this beautiful spot on the 
Rhine grows upon me, and how it attracts me, though I have often seen it in 
a superficial way. In five minutes, with a boat, I am at the ‘ Miusethurm,’ my 
favourite point, and then over at Riidesheim; and the Rhine is so beautiful in 
changeable weather, and even after the storm of yesterday. Thank God, 
my dear Cécile is well and cheerful. If I tell you that I love her more every 
day you won't believe me, but it is literally true. I have not worked much 
here, I mean, not written much ; but I have a new violin quartet, all but finished, 
in my head, and I think I shall finish my pianoforte Concerto next week. I 
have mostly followed your advice in the alterations in the E minor violin quartet, 
and they improve it very much; I played it over to myself the other day, on 
an abominable piano, and quite enjoyed it, much more than I‘ should have 
imagined. And so one day passes like another, but all are happy. This letter 
is to remind you of our agreement that you should always write on the 15th 
of the month and I on the Ist: Do let us keep to this, dear Ferdinand, even 
if the letters contain only a few lines or words ; the regular correspondence is so 
precious. Please, leave your E minor Symphony at the Souchays’ for me, when 
it comes from Paris, so that I may take it to Leipsic in September, I shall 
immensely enjoy having a good look at it and hearing it again properly, 
The Cecilia Society wanted to have another musical evening in your 
especial honour, and I had promised to conduct; but I had to give that 
up to. Did anything come of it after all? And do all the musical heads 
in Frankfort still show their teeth at one another? And does show 
you his stumps? It annoyed me more even than I said at the time, this 
stupid behaviour of the German musicians. But it is God’s will, so let the 
devil take them. Even their daily life is a mere hell upon earth. And so 
farewell; I have got back at,last into the angry style again. My address, till 
the 1st of August, is here, poste restante ; from then till the 10th, Coblenz, poste 
restante ; from then till the 20th, Diisseldorf, ditto; from then till the 20th 
of September, London, care of ©. Klingemann, Hobart Place, Eaton Square, 
Pimlico ; from the end of September again in Leipsic. Is not that very precise ? 
And my pianoforte piece? Am I ever to get it? Do tell me, for I should 
like something new and good to play, and I can hardly count on my concerto 
for that. And now farewell, dear friend. Wyite to me soon. Many many 
remembrances to your mother, and thank her for the love and kindness which 
she has so often shown me; think of me sometimes, and let us look forward 
to a happy meeting soon. “ Your Feirx M. B.” 


—— London, 1st September, 1837. . 


‘“ DeAn FeRDINAND,—Here I sit—in the fog—very cross—without my 
wife—writing to you, because your letter of the day before yesterday requires 
it ; otherwise I should hardly do so, for I am much too cross and melancholy 
to-day. It’s nine days since I parted from Cecile at Diisseldorf; the first 
were quite bearable, though very wearisome; but now J have got into the 
whirl of London—great distances—too many people—my head crammed with 
business and accounts and money matters and arrangements—and it is 
becoming unbearable, and I wish I were sitting with Cécile, and that I had let 





* Now publishing in Macmillan’s Magazine, translated by E. M. von Glehn. 





Birmingham be Birmingham, and that I could enjoy my life more than I do 
to-day. Damn it—you know what that means, don’t you ?—and I have three 
more weeks of it before me, and have got to play the organ at B. on the 22nd, 
and be in Leipsic again on the 30th—in a word, I wish I were rid of the whole 
business. I must be a little fond of my wife, because I find that England, and , 
the fog, and beef, and porter, have such a horribly bitter taste this time—and I 
used to like them so much. You seem to be having a splendid journey, and 
this letter will see finer country than I do, as it has to go to Innspruck. Do 
enquire at Innspruck if anybody knows anything about a Herr Christanell of 
Schwatz, who has written to me twice, and calls himself a great amateur of 
music, and about whom I should like to know more. And so you are seriously 
thinking about your Jeremiah, and all the while striding off to Italy to com- 
pose operas there for the season? You really are a mad ‘ old Drama.’ 

“Tt is pretty quiet here, Most people are away in the country or elsewhere. 
The Moscheles have been at Hamburg already some weeks, and I shall not see 
them ; Thalberg is giving concerts at Manchester and other places; he has 
made an extraordinary sensation and is very much liked everywhere, and I hope 
still to meet him; Rosenhain is at Boulogne, and comes back soon ; Benedict 
at Putney, «la Campagne ; Miss Clara Novello travelling from one Festival to 
another, and will probably only be in Italy next spring; till then she comes to 
Leipsic for our concerts (pray forgive me, I would willingly give her up to you, 
but—duty). I met Neukomm on the Rhine steamer, as polite and unap- 
proachable as ever, and yet showing a friendly interest in me ; he asked a great 
deal after you, &c., &e.—Simrock promised to write directly, and put himself 
into communication with you about the manuscripts; I told him I did not know 
whether you had anything for him just at present, that it was more for the 
future; has he written? I have heard nothing from my people in Berlin for 
so long (more than five weeks) that I am beginning to be anxious—and that 
adds greatly to my melancholy. 1 composed a great deal whilst we were on 
the Rhine, but I don’t mean to do anything here but swear,—and long for my 
Cécile. What's the good of all the double counterpoint in the world when she 
is not with me? I must leave off my complaints and my letter, or you will be 
laughing at me at Innspruck, in the sunshine. Address to Leipsic again,—I 
wish I were there. It seems that Chopin came over here quite suddenly a 
fortnight ago, paid no visits and saw nobody, played very beautifully at Broad- 
wood’s one evening, and then took himself off again. They say he is still very 
ill and miserable. Cécile will have given my remembrances to your people 
herself. So farewell, dear ‘ Drama,’ and forgive this horribly stupid letter, it 
is exactly what I am myself. “ Your Ferix M. B. 

“ The chief thing I leave for the P. S., just as all girlsdo. Am I ever to 
get your E minor Symphony? Do send it tome! You have cheated me out 
of my concert piece. Get me the E minor Symphony, the Leipzigers must 
hear it—and like it.” 


Beruin,—It appears that the production of Signor Verdi’s Aida at 
the Royal Operahouse will not be postponed to the autumn after all, 
but take place very shortly. This has been rendered possible by the 
fact that Mdme Mallinger and Herr Betz have consented not to taku 
their stipulated “leave of absence ” till the 9th, instead of on the Ist, May. 
By this means, Herr von Hitlsen will be in a position to have the opera 
performed during the approaching visit of the Emperor of Russia, The 
following is the cast: Aida, Mdme Mallinger; Amnerise, Mdlle Lam- 
mert ; Radames, Herr Niemann; Monasro, Herr Betz ; the King, Herr 
Krolop; and the High Priest, Herr Fricke.—Mdlle Martha Remmert, 
a pupil of Kullak and the Abbate Franz Liszt, made her first curtsey 
before a Berlin audience at a Symphonic Concert in the Reichshallen. 
She had every reason to be satisfied with the result, She played 
Weber’s “ Polonaise,” as scored’ by the Abbate, and Kullak’s “ Octaven- 
Etuden,” evoking, in both instances, the most rapturous applause. 
Mdlle Bertha Conradt was equally fortunate with two songs by Jensen 
and Reinecke, and deservedly so, for she sang them admirably.—The 
winter session of the Neue Academie der Tonkhunst (the New Academy 
of Musical Art), under the direction of Dr Th. Kullak, terminated on 
the 28th ult. The new term began on the 9th of the present month. 
During the six winter months, the Acadeiny numbered 719 pupils; of 
these, 337 attended the academical classes, while 882 took advantage of 
the elementary classes for piano and violin, The instruction was given 
by 62 teachers of both sexes, Eleven Students belonging to the piano- 
forte classes appeared successfully, during the winter, either at concerts 
of their own or at concerts given by other artists. T'wo female pupils 
made their début at Kroll’s Theater, where they produced so favourable 
an impression that one was forthwith engaged permanently at Kiel 
and the other at Lubeck. A third young fady has been equally for- 
tunate as a concert-singer, 
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BRITISH ORCHESTRAL SOCIETY, 


This society brought its second season to an end on Wednesday 
last with the “ assistance ” of a large audience, among whom was 
his Royal Highness the Duke of Edinburgh. ‘The main object of 
the institution, as most people know by this time, is to promote 
the interests of British artists, who alone are engaged as per- 
formers. With that object we have always been in sympathy, 
and we are in sympathy with it still, notwithstanding that much 
has been said in opposition. There is no reason whatever why 
our musicians should not have a society of their own. If they 
put forward a claim to support, based upon nationality only, 
something might be said against them; but the amount of 
stupidity necessary for such a step in a country which, having, 
strictly speaking, no native music, cares nothing for native 
musicians, is almost inconceivable. ‘I'he managers of the British 
Orchestral Society have all along known that they must stand 
or fall by the character of their concerts, and we are quite unable 
to see any just cause why, under conditions so perfectly fair, 
British artists may not combine to try their chance of public 
favour. It is to be feared that the result has not, hitherto, 
proved very encouraging, but the managers surely knew that the 
leading feature of their enterprise would tell against rather than 
for them, and that the term of probation would be all the longer 
on that account. The season just ended has made its mark in 
contemporary record by the production of several new and 
important works. A saltarello by Hamilton Clarke, an overture 
by Alfred Holmes, a symphony by G. A. Macfarren, a notturno by 
Arthur Sullivan, and a scherzo by Sir J. Benedict were announced 
in the prospectus, and all of them save Mr. Sullivan’s work have 
been produced with success more or less positive. Sir Julius 
Benedict’s scherzo was the novelty on Wednesday night. Like 
the scherzo from the same pen, produced at Norwich in 1872, the 
movement is intended to form part of a symphony, and is full of 
promise as regards the entire composition. A comparison of the 
two would serve little purpose, but it may be said that, while 
both are masterly and beautiful, they differ much in character. 
Sir Julius has called his first scherzo “ A Dream of Fairyland,” 
and the second he has styled “ Gossiping,” thus drawing a dis- 
tinction not only just, but obvious to the dullest observer. 
While, however, that heard on Wednesday is less adapted than 
its predecessor for immediate popularity, it is awork upon which 
the connoisseur at once seizes, as an example of the highest art in 
its particular line. ‘There are many and great difficulties in the 
way of writing a good scherzo, now that Beethoven and Mendels- 
sohn, each advancing from a different base of operations, have 
taken up nearly all the ground. But Sir Julius has contrived to 
give his music a character in a great measure its own. The 
themes are melodious, their treatment is full of ingenuity, and 
the ever-shifting orchestral colour is always in good taste, and 
therefore always pleasing. Should the rest of the symphony be 
as — the veteran composer will have enriched classical music 
with another work redounding to his honour and to the advantage 
of art, At the close of the performance, Sir Julius was called to 
the platform and much applauded. Other features in Wednes- 
day’s programme were the ‘ Pastoral” Symphony; Mr. J. F. 
Barnett’s interesting overture, ‘‘ A Winter’s Tale,” produced by 
the {society last year; Schumann’s pianoforte concerto, played 
with much decision and vigour by Mr. Walter Bache; Mr. 
Sullivan’s pretty ‘‘ Ball Overture,’ and Cherubini's first prelude 
to Anacreon. All these works were more or less creditably 
rendered under Mr, Mount’s direction; but the fact should not 
be concealed that, with an orchestra individually so competent, the 
ensemble ought to have been much better. We hope for more satis- 
factory results next season, when, perhaps, fine quality and large 
volume of tone will not be regarded as comprising every good, 

The vocalists were Madame Lemmens-Sherrington and Mr. 
Santley, whose selections call for no special remark, 





BarreutH.—According to the German papers, King Ludwig of Bavaria 
has opened a credit of 100,000 florins in order to enable Herr R. Wagner 
to complete his Grand-Natioval-Festival-Stage-Play-Theatre, 

Drespen,—A new opera, Die Folkunger, has been successfully pro- 
duced at the Theatre Royal. The music, which is said to savour of 
the Waguerian school somewhat, is from the pen of Herr Kretschmer, 
The libretto is by Dr Mosenthal, 





HANDEL FESTIVAL, 1874. 
(To the Editor of the ‘‘Musical World.”) 


Siz,—In looking through the programme of the festival arrangements, 
even as far as the Block A, B, C, D, &c., department. with a view of 
practically helping this triennial effort by recommending places to my 
enquiring friends, according to their waysand means, the horrors of my 
experiences in 1871 have been brought vividly and forcibly to my 
mind ; and it has occurred to me that, for the sake of our common though 
unequal brotherhood, you might be disposed to exert your superior 
influence and talents in behalf of those similarly composed and cousti- 
tuted as myself. 

To tell truth, Sir, I have no plan to urge before the honourable 
Board of Management to induce them to listen to my petition. I am 
remunerated for the literary labour attendant on the Festival ; I suffer 
no pecuniary loss imits support, and my duties throughout have such 
a business-like flavouring, that any suggestions from me could but 
meet with the contempt they deserve. 

It is impossible for me to describe my sensations at that festival. I 
travelled some distance (as my card will show), and, on arriving at the 
Palace, was at once conducted to a staircase, and after ascent upon ascent, 
treadmill fashion, I succeeded in landing myself, breathless, on a gallery 
in close vicinity with the roof. 

Now, under some conditions, I could have overcome the situation, for 
I found I could hear well, and I was withalin goodly company ; it was 
however, of no use, I was simply unnerved; and as to enjoying a perform- 
ance of music, or in any way judging of its merits, why you might as 
well have asked a condemned criminal on his way to the gallows 
his particular views on the influence of Bible and Beer in the recent 
élections, 

It was, Sir, the balloon-like aspect of the Press gallery! I found 
myself looking in every direction for its supports without success, and, 
moreover, the railings at the edge of the gallery were provokingly 
open, and my eyes would travel to those happy ones on ¢erra firma, 
more especially those immediately below me. This made me exceed- 
ingly nervous and feverish. I handed my opera-glass and score to my 
wife (whose self mastery at the time appeared to my bewildered 
senses something approaching a miracle), with instructions to retain 
firm hold of them, or I should be tempted to try the effect of pitching 
them over on to the irritating bald pates of those beneath me. In 
fact, I had become a perfect maniac!! and was obliged to forego 
attendance at the performance of Jsrael in Egypt. 

Now the seating arrangements are being discussed, it seems to me 
hardly inopportune to moot the subject for the few who are not as yet 
to be trusted in ethereal regions, I am, Sir, yours faithfally, 

A Guppy Mustcat Carric, 
—_——9——— 


WORCESTER: CATHEDRAL RE-OPENING, 


The opening service in connection with this important and 
interesting event took place last Wednesday week, and, as far 
as the means employed permitted, passed off most satisfactorily. 
No extraneous instrumental aid having been brought to bear in 
the services, the result was, as we anticipated, a want of grandeur 
on such an occasion. At a quarter to eleven o’clock on Wedues- 
day morning, the Cathedral was filled from end to end with an 
immense congregation, evidently in a state of feverish excitement. 
‘This feeling was increased with the arrival at the principal north 
entrance, of the Freemasons of the province, and the Mayor and 
Corporation of Worcester. “God save the Queen” with varia- 
tions, was played by Mr. Done, the organist. The choral body 
on this occasion consisted of the Worcester Cathedral choir, with 
contingents from Hereford, Gloucester, Bristol, and New College 
(Oxford), and numbered about sixty voices. The choir entered 
in procession through the west door, and were joined by several 
hundreds of the clergy, chanting Psalm lxviii. to a simple single 
chant by Rimbault. The chant was unaccompanied, Tallis’s 
Preces and Responses, including the Litany, were also unaccom- 
panied. The effect, however, was sublime, and proved once more 
that there is nothing in our English Church Service equal to the 
wondrous harmonies of the old master. The Te Deum, Jubilate, 
Kyrie, and Credo were sung to Henry Smart in F. Of modern 
Church Services this is certainly one of the finest, and the unison 

ges were made very effective. The anthem was, “I was 
glad,” Attwood, and this, as well as the other portions of the 
service, was sung with taste and precision by the choir. The 
sermon was preached by the Lord Bishop of the diocese, who 
made 4 passing allusion to the munificence of Earl Dudley in 











254 





the restoration. Immediately after the sermon the majority of 
the congregation left the Cathedral, and,.as we did not remain 
to the post-Communion, we are unable to state whether the 
celebration was chorally performed. We, however, believe that 
the choir remained and took part in this portion of the service, 
so that we would desire to qualify the remarks which appeared 
in our last. The general appearance of the interior of the 
Cathedral is wonderfully fine and impressive, and will, doubtless, 
attract visitors from all parts. The city is en féte: banners are 
flying in all directions ; triumphal arches have been erected, 
and the streets are crowded with people. Altogether the re- 
opening service of Worcester Cathedral has been a great success, 
and will become a red-letter day in the local calendar, 

The opening services were continued until Tuesday, the 14th, 
on which day the Parochial choirs of the diocese held their choral 
festival, - Choir, . 


—o 


WAIFS. 

The judgment in the Exeter reredos case was given in the 
Cathedral city on Wednesday last, by Mr. Justice Keating. 

His Royal Highness the Prince of Wales has signified his intention 
of presiding at the anniversary festival of the Royal Society of Musicians, 
which will be held at Willis’s Roomson Monday evening, the 27th inst. 

Malle. Fides Devries (or ‘‘ Devriés”), sister of Mdlle, Jeanne Devries 
(or ‘* Devriés”), and daughter of the Mdlle. Devries brought forward 
by Mr. Gye, the indefatigable “ finder-out” of new promise, has declared 
her intention to retire altogether from public life. 

A French journalist, referring to the death of Kaulbach, reminds his 
readers of the criticism of Ingres, to the effect that the German artist’s 
frescoes were an “ indigestion of Michael Angelo.” And this is all the 
Frenchman has to say about such an emphatically great painter ! 


M. Perrot, once so celebrated as a dancer and a professor of the dance 
at Her Majesty’s Theatre, under Mr. Lumley, has accepted an engage~ 
ment from M. Halanzier, to bring out his own and Pugni’s ballet, 
Esmeralda, at the Grand Opera in Paris, Faney Esmeralda without 
Esmeralda—which signifies &smeralda without Carlotta Grisi, We 
cannot imagine it. ; 

Malle. Lodi’sindisposition has become so serious that she has resolved 
to retire for a short time from the stage. She has suffered from the 
variableness of the English climate, and has been recommended by her 
medical advisers to return for two months to Italy. Itis expected that 
at the end of that time she will return to England, refreshed and re- 
invigorated, and resume her duties at Her Majesty’s Opera. 

Ata general meeting of the Amateur Orchestral Society, under the 
presidency of the Duke of Edinburgh, a complete set of Beethoven’s 
works were offered to his Royal Highness by the members of the orches- 
tra, together with au expression of their heartfelt congratulations upon 
his marriage with her Imperial Highness the Grand Duchess Marie. 
His Royal Highness was graciously pleased to accept the present, and 
thanked the members furtheir valuable and useful gift, which he highly 
prized. 

A performance of sacred music was given last week in the Theatre 
Royal, Glasgow, The programme included selections from Handel’s 
Messiah and Judas, Mendelssohn's Elijah and St. Paul, Bennett's Woman 
of Samaria, Beethoven’s Mount of Olives, and Rossini’s Messe Solennelle. 
‘There was a chorus of about forty voices. The principals were Mdlle. 
Pauline Rita, Mdme. Demeric-Lablache, Mr. Pearson, and Mr. Hilton. 
Mr. John Ross conducted, and Mr. Emile Berger was the accompanist. 
—Glasgow News. 

Ata meeting of the committee of the Bangor Eisteddfod, it was 
resolved that, should there be any surplus in connection with the forth- 
coming Bangor Kisteddfod, it should be divided between the University 
College for Wales, the Anglesea and Carnarvonshire Infirmary, and the 
Bangor Museum, The desirability ‘of forming an antiquarian and fine 
art exhibition, to be opened during the four days of the Eisteddfod, 
came under discussion, and it was agreed that arrangements should 
be made for the establishment of such an exhibition at the Penrhyn 
Hall. 

The decision to discontinue the’ball on the occasion of the Festival 
of the Three Choirs at Gloucester, in September next, has already been 
announced in our columns, and we are glad now to be able to state that 
the evening usually occupied by this entertainment will be devoted to 
a special service in the Cathedral, at which the united choirs of 
Worcester and Hereford will sing, The Gloucester Festival will thus 
be memorable as having witnessed the abolition of a practice which was 
always felt to be extremely unsatisfactory, and altogether out of harmony 
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THE VOICH & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING, 
Price 12s. 
London : Duncan Davison & Co,, 244, Recent Staesr, W. 





‘«'The remarkable qualities of this book are the author’s freedom from eonveational 
trammels, the strong sense of his opinions, and the novelty yet evident soundness 
of his precepts ; his work has consequently come into general use as a manual of 
vocal instraction,”"—Datly News, 


DR. STOLBERG’S VOICE LOZENGE, 
For invigorating and enriching the voice, and removing affections of 
the throat. 
R. STOLBERG’S VOICE LOZENGE is universally 


; acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as itstrengthens 
the vocal organs, It is most extensively prescribed by the facult for the throatand 
voice. Dr. Lewis of Basingstoke says he finds them most efficacious, and in Dr, 
Copland’s Dictionary of Practical Medicine (Longman & Co.), they are strongly 
recommended at pages 872 and 1492, They are used by all the greatest vocalists and 
orators in Europe, and have been established over a quarter of a century. Testi- 
monials from Patti, Grisi, Lablache, Santley, &c. Sold in boxes, 1s. 14d. and 2s, 9d, 
by all Chemists throughout the United Kingdomand the Colonies, 


THE ART OF SINGING, 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 
By T. A. WALLWORTH. 


A method as used by the Author for his pupils in the Royal Academy of Music, and 
upon which he has cultivated the voices of Miss Lucy Franklein, Mdlle, Alwina 
Valleria, and other successful vocalists, 


Full Music size, price 7s. 


London: Hamaonp & Co, (late Jutiien), 5, Vigo Street; and of the Author, at his 
residence, 86, Wimpole Street. 


Just Published, 


“GOD BLESS VICTORIA’S SON.” 
NATIONAL SONG. 
Words by F. E. WEATHERLY. 
Music by J. E. MALLANDAINE. 
Price 4s. 
London: DUNCAN DAVISON & Co., 244, Regent Street, W. 
N,B.—“‘GOD BLESS VICTORLA’S SON” obtained the £20 prize given by 


Heky NeviLLE, Esq., and is sung every night with immense applause at the 
Theatre Royal, Olympi 


ca “GOD BLESS 














ic. 
VICTORIA'S SON” is also arranged as a Four-part Song, 
for Choirs, price 4d. net. ‘ 





THREE NEW SACRED BALLADS, 
“WORDS OF HOPE,” 
“GOLDEN BLOOM,” 
“THERE ARE ANGELS.” 
By HYPPOLITE VAN LANDEGHEM. 


Price 3s. each, 
London: DUNCAN DAVISON & CO., 244, Regent Street, W. 





Just Published, 
THREE BAGATELLES FOR THE PIANOFORTE. 
Composed and Dedicated to Mrs, WILLIAM GRAY, by 
Mrz. MOUNSEY BARTHOLOMEW. 
Price 5s. 
London: DUNCAN DAVISON & CO., 244, Regent Street, W. 





Just Published, 
“THE OLYMPIAN MARCH” 
‘*IDA VALSE”... 
FOR THE PIANOFORTE,. 
Composed by 
J. EF MALLANDAINE. 
London: Duncan Davison & Co,, 244, Regent Street, W. 


Where may be obtained “‘ THE BELLS WALTZ,” “THE BELLS GALOP,” and 
“RUSTIC DANCE” (from the celebrated Drama of 7he Bells), prige 48, each, 
composed by J, E, MALLANDAINE, 


Price 4s. 
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MESSRS. 


HUTCHINGS & ROMER 


BEG TO ANNOUNCE THAT 


Wallace’s Celebrated Opera. 


MARITANA 


WILL SHORTLY BE PUBLISHED, WITH 


ITALIAN & ENGLISH WORDS, 


THE ITALIAN WORDS BY 


Sig. ZAFFIRA. 


THE RECITATIVES COMPOSED BY 


Sic, TITO MATTEL. 


PRICE 
In Paper Cover .., 5s. Ud. 
7s. 6d. 


Bound in Cloth ... 








PUBLISHED BY 


HUTCHINGS & ROMER, 
9, Conduit Street, Regent Street, London, W. 





NEW 


PIANOFORTE MUSIC. 


STEPHEN HELLER. 


“DEUX INTERMEDES DE 
CONCERT.” 
Op. 135. 
No. 1 in G minor... No. 2 in E minor. 
Price FOUR SHILLINGS each. 


“DANS LES BOIS.” 


(TROISIEME SERIE.) 


SIX MORCEAU XX. 
Op. 136. 





A. s. d. s. d. 

No. 1. Dans les bois ... 4 0| No. 4, Caspar. Couplet 30 
2. Max 3 0| 5. Annette et Agathe 3 0 

8. Agathe .. .. 80 6. Fleurs sauvages 30 





“SIXIEME TARENTELLE.” 


Op. 187, No. 1. 
Price FOUR SHILLINGS. 


“SEPTIEME TARENTELLE.” 


Op. 137, No. 2. 
Price FOUR SHILLINGS. 


“ALBUM POUR LA 
JEUNESSE.” 
Op. 138. 
IN FOUR BOOES. 
Price FIVE SHILLINGS each. 











LONDON: 


ASHDOWN & PARRY, 
HANOVER SQUARE, 


SEES tobe 3 


“a Seon 
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CHAPPELL & C0.’S 
PEOPLE'S 


HARMONIUM 


SOLID DARK OAK CASE. 


ALEXANDRE. 
Price FOUR GUINEAS. 


Or with FIVE OCTAVES and 
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Registered 22nd January, 1874. 
Size—Length, 2 ft. 6 in.; Depth, 11 in.; Height, 2 ft. 9} in. 


2 
Compass, 4 Octaves, e—- to : 
; ee. 





This Harmonium has been designed expressly to meet the frequent demands 
made for a small Instrument of good quality of tone, and at a price within the 
reach of all. By the aid of newly invented machinery, and the combined re- 
sources of Messrs, ALEXANDRE’s large manufactory, CHAPPELL & Co, can now 
offer the above marvel of cheapness, elegance, and good quality of tone, for Four 
Guineas. It will be found invaluable for small Class Room, Cottage, or Library. 
As a musical cadeau it will be appreciated both for its sweet tone and pleasing 
appearance. : 





Also, with Celeste Stop, One Row and a-half of Vibrators, 


Price FIVE GUINEAS. 





CHAPPELL & CO,, 
50, NEW BOND STREET, LONDON. 


== 





MESSRS. 


BOOSEY & CO. 


HAVE 


REMOVED 


HOLLES STREET 


TO 


299, 
REGENT OTREET 





YTECHNIC. 
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